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for info and bookings call Liam at 721-8702 


Listen to the home 
Cassette Decks designed by 
studio recording engineers. 


Before Denon built their first tape decks for the home, 
they built tape decks for the recording studio and the 
broadcast booth. In these high-pressure environments, 
Denon gained a reputation for quality among the world’s 
most discriminating listeners. | 

The same quality is evident in the smooth operation 
and sonic precision of Denon cassette decks. That’s why 
we recommend them so highly. They’re logical choices for 
anyone serious about sound. - 


DRW-750 
Stereo Double Cassette Deck 


e 2 decks (A.B) and one operation system 
e Two dubbing speed options with 
one-touch operational ease 

Dolby HX Pro headroom extension 


system 
e Deck A automatically senses the tape 
type |, I or IV and sets the bias, 


equalizer levels 

Easy-to-read flourescent display 
Manual bias adjustment control 
Wired remote control system 
Dolby B & C noise reduction 
Automatic relay playback (AB) 


DRM-500 


Stereo Cassette Deck with 
Dolby Cnr and computer controlled 
operation 


e High-precision transport mechanism 

e DENON's SF recording/playback head 

e Dolby HX Pro headroom extension system 
e Manual bias control 

e Auto tape selector (type 1, Il or IV) 

e Rec return function 

e Music search system 

« Dolby B/C noise reduction 

e Wired remote control system 


Open 9:30-6:00 
everyday except Sundays 
and holidays. 


1532 Pandora 595-4434 
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Dear OFFBEAT: 

I would like to take this opportunity to 
publicly respond to the letter written by 
Linda Crysniuk in your May 1990 issue. In 
her letter, Ms. Crysniuk states that the inter- 
view with the Show Business Giants which 
appeared in the April 1990 issue left her 
“angry and disgusted.’ While I accept 
that Ms. Crysniuk may have had difficulty 
in dealing with the topics covered in the 
interview, I don’t feel that this entitles her 
to make misrepresentative statements and 
mount childish personal attacks against 
members of the band. 

When I stated that the last requirement 
in the band was ‘‘musical talent,’ I was 
referring to technical ability and knowl- 
edge of established music theory. I do not 
believe that there is a proportional rela- 
tionship between the creation of interest- 
ing and enjoyable music and the technical 
ability of the musicians involved. In fact, I 
have found that the pursuit of these abili- 
ties often leads to a situation where musi- 
cians behave more like competitive 
professional athletes than creative individ- 
uals. 

Ms. Crysniuk states that ‘“‘misogyny and 
homophobia are nothing to laugh about.’ I 
understand her attitude because I would 
have felt this way at one time, however, I 
became tired of being a hopeless para- 
noid martyr. I am also offended by the 
countless numbers of frightened, closed 
minded, hateful individuals who try so 
hard to make life miserable for the rest of 
us. Sometimes when faced with these peo- 
ple I feel rage; sometimes I feel helpless; 
and sometimes it seems hysterically funny. 
I have found that if Iam unable to find the 
balance between the horror and the hu- 
mour of these situations, I also become a 
frightened, closed minded, hateful person 
who simply sits on the other side of the 
fence. 

It appears that Ms. Crysniuk may have 
fallen into this trap as what appears to be 
commitment to equal rights vanishes as 
she ‘‘reminds’”’ us that we are “‘white, mid- 
dle class, privileged males.” In the context 
of her letter, Ican only assume that this was 


intended as a derogatory statement. I 


would like to ask her if she believes that 
there is something inherently wrong with 
being white or ‘‘middle class,’”’ or male. 
These terms apply to a huge portion of the 
world’s population and it seems unlikely 
that all people who fit into one of these 
categories are in some way inferior to 
those people who share the same sex, 
race and “‘class” as Ms. Crysniuk. I would 
like to know what made her use the term 
“‘priviliged’’ without having any knowl- 
edge of our private lives. 

Despite the bigotry displayed in the first 
part of Ms. Crysnuik’s letter, it pales in 
comparison to the tirade that she un- 
leashes in her conclusion including the 
comment ‘‘particularly since the murders 
in Montreal.” Iam tired of seeing the four- 
teen innocent people who died, used as 
weapons ina war between special interest 
groups. Every publicity seeking cabal 
ranging from feminists to the anti-feminist 
“Real Women” have used this event to fuel 
anger and distrust between the sexes. 
Marc Lapine was insane. The total media 
focus on the misogynist elements of this 
tragedy has helped to minimize public dis- 
cussion on the other vital question raised 
by his actions; what are we going to do to 
stop the practice of allowing people to 
manufacture and sell weapons of mass 
murder? 

In conclusion, Ms. Crysniuk suggests 
that ‘they take their respective weinies 
elsewhere.’ Wow! I mean what is it about 
the male sex organ? When Ms. Crysniuk 
thinks of men does she envision penises? 
Can you imagine the reaction of your edi- 
torial staffand your readers ifa man wrote a 
letter in response to an interview with a 
band whose members were female had 
suggested that they “‘ take their respective 
vaginas eleswhere.”’ I would like to sug- 
gest that if we would be offended by such 
a comment, but were not offended by Ms. 
Crysniuk’s letter, then we may need to 
reconsider the role of sexism in all of our 
lives. 

The most interesting aspect of Ms. 
Crysniuk’s letter is that it isa shining exam- 
ple of the attitide which is helping to steril- 
ize modern popular music (dare I say rock 
‘n’ roll). Isuppose that it should not be too 
surprising when you consider the latest 
wave of 60’s nostalgia that people are actu- 
ally falling for. It’s the same old scam, 
whereby musicians can preach morality at 
hundred dollar a ticket shows while being 


broadcast live around the world, courtesy 
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of Coca-Cola. We are not trying to create a 
set of rules for others to live by. That art was 
perfected thousands of years ago. 


Stephan Bailey, Show Business Giants 


Dear OFFBEAT, 

I’ve been influenced by ‘Earth Day’ 
books and the ‘Environmentally Friendly’ 
Monday morning rock show. The idea is if 
you like a certain company’s product then 
write and tell them. So here goes... 

I think you are the funkiest UVIC radio 
mag there is and I would not buy any 
other. Frankly, I didn’t think it was possi- 
ble for OFFBEAT to get any better but you 
hard working souls blew yourselves away 
in the May issue. The articles were quality 
- well written, informative and interesting. 
the crossword puzzle is a great idea but 
maybe I’ma little slower than others be- 
cause I could only finish about half of it. 
The best thing in the mag was Betsy Bitch 
Muffin’s story about Herb and his mower 
from Hell. Why can’t things like that hap- 
pen on my street? 


“Little Miss Petunia Breath’ S. Castle 

(Just in case you were not aware — OFF- 
BEAT is free so ifanyone offers to sell you 
a copy don’t dig into your green jeans for 
loose coins. Secondly, Petunia, our type- 
setters messed up on the crossword puz- 
zle — not you. For instance, you may have 
noticed there was nota no. 28. This month 
we took extra care to be sure the cross- 
word is accurate. Also, there is a contest 
for the first correct crossword drawn from 
entries received. Yes, Petunia, you could 
win a handfull of LPs, CDs and cassettes. 
Check out the centre page for details.) 


TO ERR IS DAYGLO 


Doug MacMinn knows as well as any 
good interviewer that a ‘well lubricated’ 
interviewee will tend to be more verbose 
than one who is not. Unfortunately, when 
one such interviewee (like for instance 
me) has, how shallI say,” hada few’’, he 
just might trip over his tongue. 

O.K., enough excuses. I would like to 
apologize to anyone of Hungarian descent 
(or any classical music buffs) who read 
“Death ofa Dayglo” in your May issue. 
Bella Bartok was nota Russian! You 
guessed it — he was Hungarian. I know 
this might seem to be asmall slip butI _ 
sure picked a rotten time to mistake Hun- 
garians for Russians. Maybe I should sign 
up with the Scott Henderson College of 
Music Trivia for a course in Music History. 

Just a couple more quick ones. The 
drummer of the Sikphux was actually a 
guy named Fred Wyerman (autographs 
available at Hytek Electronics, 639 Yates 
St). As far as me being a senior technician, 
Iam actually an Electronics Technologist. 
In order to be considered ‘senior’ you 
have to work in the industry for about 300 
years. I have only been there for approx- 
imately four years. Thank you for your 
time. 


Murray Acton 


Dear OFFBEAT, 

Your article ‘‘Beyond Mediocrity and 
Mindlessness’’ on women in music was 
informative but Iam not into the Laurie 
Andersons and the Mary Margaret 
O’Haras of the music INDUSTRY. What 
about Sylvia Juncosa (guitar god), L7, 
Lydia (Black Lung) Lunch, PMS (that’s Pre- 
Metal Syndrome), Raunchettes, Luna 
Chicks and all the other female musicians 
who can kick butt and write good lyrics 
plus not look and act like female versions 
of Motley Crue (ie. Precious Metal and the 
Pandoras)? 

Why don’t you do an article on women 
in the hardcore dare-I-say-it “‘punk’’ 
scene? I would love to know more about 
the singer for the very, political band AP- 
PLE. The vocalist has deep, throaty vocals 
reminiscent of Johnette Napolitano’s 
(Concrete Blonde) on “‘God Is a Bullet’’ 
but APPLE’s lyrics are much more ex- 
treme in songs like ‘‘Fuck Authority” and 
“take the KKK out of Amerikkka.”’ Tracy 
Chapman and Faith Nolan may sing about 
issues but can these women combine 
non-sexist, thought provoking lyrics with 
the energy necessary to excite me to 
mosh? NO! That is a skill that very few 
bands have. Unfortunately, the ones that 
do are overshadowed by the press (that’s 
YOU, OFFBEAT) who gives its attention to 
more accessible (musically and inter- 


cont’d on page 3 
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THE INSIDE 


In my meanderings as a CFUV type, Iam always asked a few questions which come up 
again and again in some form. 
What exactly goes on up at CFUV? 


- How would you describe a typical day at CFUV? 


What goes on behind the scenes at CFUV? 

Well, those are fairly simple and straightforward questions which almost always elicit 
complex and amusing answers. There is a great deal that goes on up at CFUV (much ofit 
behind the scenes) and there is really no such thing as a typical day at the station. As 
many CFUV listeners may be aware, the station functions with very limited financial and 
staff resources. It really operates on the efforts of over 200 dedicated and fanatical 
volunteers who are involved, more or less, in day-to-day operations. About half of our 
volunteers are involved in programming. That is, they produce and engineer their own 
programs for broadcast. This is really the essence of CFUV - volunteers from the 
university and greater Victoria communities producing the programming that goes out 
over the airwaves and the cable system. In this regard, CFUV is something ofa revolving 
door in that volunteers come and go ona program-by-program basis throughout the day; 
24 hours a day; seven daysa week... 

But there is a Jot more that goes on at CFUV to make the programming possible. First of 
all, we need to coordinate the activities ofall our volunteers and ensure that all our on-air 
slots are filled. Everyday, new records, cassettes and CD’s arrive in the mail and must be 


processed and added to the new release and playlist sections of our music library. The | — 


companies (there are about 600 rock, folk, jazz and classical labels on our mailing list) 
that provide us with the music, have to be contacted regularly in order to acquire new 
and interesting music for our programs. This is a big job that requires a lot of volunteer 
labour. 

Radio listeners also hear promotional messages for our shows, a variety of public 
service announcements, sponsorship messages, and entertainment information 
throughout the day. All these program spots have to be planned and produced on carts 
for use in the broadcast studio. 

On a daily basis, the news and public affairs programming must be planned. Inter- 
views have to be arranged and conducted; news stories researched and written; and 
journalistic skills have to be shared among the volunteers. Of course, none of these 
activities can take place without effective promotional and fundraising strategies. Volun- 
teers and staffat CFUV have already begun making plans for our fall fund drive and other 
volunteers are hard at work to raise the profile of CFUV in Victoria and up-Island. Add to 
all this the daily routine of mail, correspondence, technical maintenance, copying, 
answering our constantly ringing telephones and you have something approaching a 
typical day at CFUV. If your curiosity has been piqued, we are always recruiting new 
volunteers and invite your participation in Victoria’s radio alternative. 

We at CFUV would like to congratulate the Victoria Jazz Society for its efforts in 
organizing the upcoming 6th annual JazzFest ‘90, which gets underway on June 22. 
CFUV’s jazz, blues and African programs in June will be featuring many of the artists 
appearing at JazzFest. Check out the details on our JazzFest features in this issue. 

CFUV welcomes Christi York to our staff for the summer. A volunteer at CFUV for 
several years, she will be working as a program and production assistant. Known for her 
boundless enthusiasm and diligent work habits, she has also been known to leap over 


tall buildings with a single bound. CFUV should certainly keep her jumping for the next © 


few months. 

One never knows how these things get started, but rumours persist that CFUV will be 
bringing the unique and enigmatic Robyn Hitchcock to Victoria in July. Keep your ears 
tuned to CFUV for more info and keep your fingers crossed that this ramour comes to 
town. . 


Rob Egan 


cont’d from page 2 Stalled in my brain about the Dayglos.) 


How can you support the mindless antics 
of slovenly folk? Anyone who quotes tele- 
vision shows and commercials can not be 
taken seriously. Iam behind the city’s de- 
cision to force them to clean up their yard 
and take down those ridiculous mes- 
sages. 

Free speech is alright if you have some- 
thing to say but these men have so much 
air in their heads you could pop cor in 
them. 


view-wise) musicians like Jane Siberry. 
50 how about it? Will you do an article 
on women like Juncosa who I can relate 
to? I read an article about her in which 
she talked about her love for surfing. 
WOW! Here’s a women who knows how 
to enjoy life on the California coast with- 
out confining herself to a string bikini. 


Cory Stripe 


Dear OFFBEAT 

. Iwas reading your magazine over 
breakfast this morning and I was appalled 
to find an article to ‘Save the Window”’ in 
the same issue as your thoughtful story on 
the Dayglo Abortions. (By the way, the in- 
terview with Murray Acton dispelled 
many of the myths that rumours had in- 


(Hey man, free speech of this kind is cool 
with me. The men were not hurting any- 
one. They were not posting explicit or 
racist messages. It was all good fun and it 
brought a smile toa lot of grey faces. So 
lighten up.) 


FOLKFEST 


CENTENNIAL SQUARE 


CFUV FM 102 will be broadcasting live 
from Folkfest during the following 
programs: 


Mon. - Fri. June 25 - 29 (CFUV Magazine) 
i2p.m. - i p.m. 

Sat. June 30 (Ethnic Programming) 
i0a.m. -2p.m. 

Sun. July I (Ethnic Programming) 

: 9:30a.m. - 12:30 p.m. 

Mon. July 2 (CFUV Magazine) 
I2p.m.- Ii p.m. 


RADIO ALTERNATIVE 


Jethro W. 


andrew tolson : 
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DANCE 


e LETTERS 
The fine art of complaining, dahling. p. 3 © 


e Stagediving with SHUTDOWN p. 5 
e THE DEAD MILKMEN p. 6 


@ Woman, wash out your mouth. 


aie rie KAREN FINLEY p. 4 


e The satire and poetry of 


RHYTHM ACTIVISM p. 7 


e IN REVIEW: Babes in Toyland 
Graham Parker 
Coffin Break 
The Walkabouts 


e THE RESIDENTS’ theory of obscurity | 
pore 


e JERRY JERRY AND THE 
SONS OF RHYTHM ORCHESTRA 
» & EVAN JOHNS and the H-BOMBS 
le at ke, 
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RECORDS: TAPES-C.D'S 


ALTERNATIVE ROCK, FOLK, BLUES, TOP 40, SOUL, C 


CASH FOR YOUR MUSIC COLLECTION 


158-2888 


3200 ISLAND HIGHWAY (COUNTRY CLUB MALL) NANAIMO, B.C. 
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by Lauri E. Nerman 


Karen Finley is a unique, complex artist 
whose music is difficult to categorize. 
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When I discovered her last year, I felt that I 


heard music for the first time, a new lan- 
guage and new sound: 

I've played her a few times on my radio 
show and it never fails: people either love 
or hate her. There doesn’t appear to bea 
middle ground. In Florida and other states, 
fundamentalist groups have successfully 
lobbied for laws to shunt Finley’s albums 


(and others) into the ‘‘X-rated”’ bins re- 


cord stores. 


Finley is an American performance : 


artist who integrates music, words 
and visuals. Her work isa reflection 
ofa culture that perpetuates myths 
about sexual abuse, pornography 
and sexuality. She deals mainly in lust 
and emotionality. Every aspect of the 
world is seen as a duality and Finley 
constantly crosses genders to point 
this out. In Europe she had a top 10 
bar hit; people danced to, ‘‘Baby do 
you have a clit? Baby do you havea 
cock.”’ 

Finley left the New York visual art 
scene in the mid-70s to pursue perfor- 
mance work. She was disgusted with 
the marketing and “‘prostitution”’ of 
visual artists. Most of her work is live 
performances although she has re- 
corded segments on vinyl: 
fortunately the records capture her 
work in a satisfying manner. 

Accessibility is another matter: her 
records are very difficult to find, due 
to the nature of her work. Critics fre- 
quently misunderstand and 
misinterpret her use of sexual lan- 
guage, yet her language is neither 
gratuitous or without context. It is the 
back- bone of her work. 

Finley says “I’m interested in show- 
ing that women can be dominant in 
their sexuality and really express 
their sexual preferences.” For Finley, 
what matters most is what happens 
for us after we hear her words. We 
are being asked to open up our ears. 

In her work she shifts points of 
view frequently. We go from the view 
of the victim to the person doing the 
crime. It is clear that her perspective 
and politics indict the culture, not the 
individual. 

Karen Finley’s relationship with her 
father is a central theme. He commit- © 
ted suicide when she was a teenager. 
She says ‘‘That act gave me sucha 
depth of a human being — the idea of 
death, of tragedy, of seeing that act, is 
something that I live with every day. 
And that is really a trigger for me and 
my work — the anger of how that hap- 
pens, trying to conceptualize 
spiritually when tragedy happens 
... (Pranks, 1987). 

_ Inalong recorded piece, ‘“‘The fa- 
ther in all of us’ she changes voices 
and perspectives as quickly as you 
can count them. We first hear a voice 
telling us “‘my first sexual experience 
was at the time of my birth. I knew I 
was a penis.’’ The penis eventually 
forms and shoots itself out of the 
womb. 

The second piece is told through 
the eyes of a young daughter. She de- 
scribes being locked in the 
refrigerator by her father after her 
mother leaves for work. The father 
takes her out of the fridge and uses all 
the left-over vegetables to rape her. 
When the mother returns she is fu- 
rious at the daughter for eating the 
vegetables. The daughter retreats to 
her room and places bandaids bet- 
ween the legs of her dolls. 

Finally we are alone with a dying 
AIDS patient. The young man refuses 
to accept his death until he can talk to 
his father. Realizing that he is dying 
alone without his father, he begins to 


er oe a ee 


SSS SL 


mourn: “You wouldn’t announce my 
death/cause you wouldn’t announce 
my life.” 

‘Another central theme is Finley’s 
belief that penis envy is the fabrica- 
tion of a misogynistic society, that 
womb or women envy is at the core 
of violence against women. In 
“Gringo” she takes on the voice of 
seven men who can only relate 
through their penises. She is never 
mocking and presents them for who 
they truly are: 


Hi my name is Irv ° 
Iuse my cock to serve 
I work on computers 

I like moans and purrs. 


How does it feel to be a gringo? 

How does it feel to be a gringo? 

Well you're big and fat [sic] 

and real, real white 

You rape countries with all your might 
How does it feel to be a gringo? 

How does It feel to be a white white 
man? 


In the otherwise unmemorable film 
Mondo New York, Finley presents a 
piece about art entrepreneurs. Na- 
ked on stage, she begins to smash 
huge plastic bags full of raw eggs. 
She takes two stuffed easter bunnies 
from another bag and dips them into 
the bag of eggs. She smears the egg 
over her body and gradually creates 


herself as an art object. She adds glit- 


ter and ribbons to further the effect. 
This has been a silent act until she 
screams her indictment against these 
entrepreneurs. In her fantasy she cuts 
their balls off, dips them in excrement 
and wraps the “‘chocolate”’ balls in 
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foil. She then sells the gourmet candy 
to stores for $40 a pound. Consumers 

can’t get enough of this new product. 
Art entrepreneurs have lost their 


power in this world. 


Women’s art festivals in the US 
have banned Finley from performing 
due to the content of her work. In an 
interview in Unsound Magazine she 
says, “I wish that things were really 
nice and that I could talk about pe- 
tunias, and that art couldjustbea _ 
reflection of something that aesthetic. 
But for me, what I like in art or in great 
works of art are the ones that deal 
with what’s going on within the soci- 
ety.” 

There have also been accusations 
that her work is pornographic. In one 
live piece she becomes an elderly 
woman who is being physically 
abused by her daughter. At a number 
of performances Finley thrust a can of 
yams into her ass to show the physical 
abuse. In another piece a prostitute 
talks to her john and tells him: “I’m 
not going to let you shit on me while 
you fuck me, sir. I’ll take your money 
but I won’t take your shit.”’ 

Finley dismisses these charges. “‘I 
hope that when people see me they 
aren't getting sexually turned on but 
exploring the idea that in pornogra- 
phy there’s really violence going on, 
and that when they are watching me, 
the pain that goes on within sexuality 
is no longer sex or sensually pleas- 
ing. I’m showing the sense of power 
and powerlessness.” (Unsound). 

She is philosophical about the fact 
that she attracts a lot of criticism. In in- 
terviews, Finley is adamant that the 


problem lives with a culture that per- 
ceives her work as simply 
sensational. She is not interested in 
changing anyone’s mind and is only 
concerned about exposing condi- 
tions right now. 

Our smug sensibilities are shaken 
and challenged by her, and that is the 
essence and power of her work. Asa 
listener, we are never made to feel 
comfortable. As she puts it, “the truth 
is hard to swallow.” 

A postscript of sorts: If you want to 
find her records you should be pre- 
pared for obstacles. I suggest trying 
your favourite specialty record store 
and see if you can orderit. I’ve en- 
closed as much information as I can 
with the discography. My sources 
also tell me she has a new album out 
but I haven’t been able to learn its ti- 
tle. Good luck. 


Discography 
Like a Girl I Want to Keep Coming 


1989. This compilation album features - 


9 artists. ‘‘Party Animal” is Finley’s 
piece. Giorno Poetry Systems Re- 
cords. Dist. by Rough Trade, 326 Sixth 
St. San Francisco CA 94103. 


Jump in the River 1988. This EP fea- 
tures two versions of the same song. 
Side A features Sinead O’Conner. Fn- 
sign Records Limited. Dist. by MCA 
Records Canada, 2450 Victoria Pk. 
Ave. Willowdale, Ont. M2J 4A2. 


The Truth is Hard to Swallow 1987. A 
full length album featuring most of 
her performance pieces. Pow Wow 
Art International. Dist. by Distribu- 
tions Goliath. C.P. 1235, Succ. 
Desjardins, Montreal, PO H5B 1C3 
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photos and interview by Christi York 
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Out of the ashes of Atrocity and with a 
couple of additons from the now defunct 
Disciples of Abelard, comes Shutdown. 
Last year, with a different lead singer, they 
released a smokin’ split tape with local 
punk idols Section 46. Recently, with Paul 
Shrimpton replacing Dave Eaton on vocals, 
they've released a full length cassette, No 
More e e e Privacy, which is a well made 
chunk of hardcore/punk. 


With only these two cassette re- 
leases to their name, Shutdown is 
already considering offers to record a 
7’. As the story goes, they played a 
gig recently in Vancouver where only 
about 40 people showed up - due to 
rumours that the gig had been can- 
celed. But fortunatly, perhaps asa 
result of divine intervention, a few of 
the ‘‘right people”’ saw them play live 
and were impressed enough to sug- 
gest the possibility ofa 7’. 

After seeing Shutdown play at the 
recent skatepark benefit, I too was 
impressed. Listening to a Shutdown 
cassette is one thing, but seeing them 
play live is definitely another. (Check 
En Direct de la Scene, fora review of 
the show in this issue.) 

Lead vocalist Paul Shrimpton (ex 
Disciples of Abelard) is rather quiet 
in person compared to the other 
band members; and quite a contrast 
to seeing Shutdown live where Paul 
usually goes mental, to put it mildly. 
Newcomer Paul Spriggs, also an ex- 
member of Disciples of Abelard, re- 
cently joined the band in an attempt 


to widen their wall of sound and bring 


some new influences into the band. 
OFFBEAT talked to the two Pauls and 
drummer Dustin Schwam, as well as 
guitarist Rob Duffy about the new cas- 
sette, and the ever-changing Victoria 
scene. (Missing was Mark Morrison, 
bass player) 


Off: Let’s talk about the new tape. 
Dustin: It’s different. I think there’s 
more variety. With this one, we went 
into the studio with 6 songs and came 
out with 12. Just like Iggy Pop on the 
first Stooges record. 

Rob: We recorded some of the songs 
on the tape way back in November. 
Because it was written over a long pe- 
riod of time, there’s more variety - 
some fast thrashy stuff, some hard 
rock tunes, and some melodic punk 
tunes. 

Dustin: Some that you could play on 


Overkill (CFUV’s thrash/metal show), | 


and some you could play on the regu- 
lar rock shows. 

Rob: I don’t know about Overkill, 
maybe some of the fast songs... but 
we aren’t a metal band. I mean; we 
have some metal influences, but I 
wouldn’t consider us metal. We’re 


like a punk band with some rock and 
metal influences. 

Paul Shrimpton: Hardcore rock! 
Off: We’ve been hearing rumours 
about you putting outa 7” soon. 

Rob: We've had a few offers on 
that...some guy from North Carolina 
(Family Fest Productions) wants us to 
do asplit 7” with Section 46, and Kim 
Kinnikan from Final Notice, who put 
out the M.O.C./Fratracide 7’’, ex- 
pressed some interest in us. If we 
want to do it, we can, we just have to 
get our shit together. 

Paul Shrimpton: Scott Henderson’s 
been wanting us to put outa 12”’ in- 


stead, but that way we'd have to goto 


Profile studios (in Vancouver) and 
spend a couple thousand bucks. 
Dustin: I think we’ll definitely But out 
some viny! within a year. 

Paul Shrimpton: Before Gheisthes 
we'll say, hopefully. 

Off: With the addition of Paul Spriggs 
on guitar, how will that change Shut- 
down’s sound, if at all? 

Paul Spriggs: That all depends on ifI 
get a new amplifier or not! (laughs) It 
might change a bit as far as leads go, 
because my leads are quite a bit dif- 
ferent than Rob’s. 

Rob: I can see us doing more instru- 
mental stuff now too, because we'll 
have more room to do it with two gui- 
tars. 

Paul Spriggs: And possibly, if I can 
pull it off, some more harmonizing. 
Paul Shrimpton: Plus he’ll be writing 
songs, too. 


Rob: Even when we’re just jamming, 


it’s added a lot of density to our 
sound, it’s even heavier sounding. 
Dustin: Two guitars worked well be- 
fore, except there was a different 
style. When we had Randy Long in 
the band, it was just a big wall of gui- 
tars, like Discharge style, but it’s 
different now because they’re play- 
ing two different things at once. 

Rob: There’s going to be some more 
change in our music, more complex- 
ity. We’re trying to make better use of 
the two guitars, instead of just peel- 
ing the paint off the walls. 

Off: How long was Randy in the band 
for? 

Dustin: About 2 months. He basically 
jammed with us 3 times; we played 
one gig on New Years Eve that 


eran into a police riot, and docu a 
week later, he flaked out of the band. 
And then all that shit happened; he 
moved to Edmonton and got shot. 
He’s playing up in heaven now with 
Darby Crash. 

FASTA ET TLRS ER AK TS STS DEE. 

I was thinking about asking Shut- 
down about the now famous Dave 
Eaton incident (when the former lead 
vocalist of Shutdown punched Andy 
Kerr of Nomeansno in the face ata 
gig about eight months ago), but had 
decided against it because I thought 
they would probably be sick of tell- 
ing the story over and over. Suddenly 
Dustin said, “‘Cool, we thought you 
were gonna ask us about Dave 
Eaton.”’ 

I couldn’t resist. 

Off: Do you want to talk about it? 
Rob: Not really, he’s still our fnend, 
he always has been. It’s just that we 
couldn’t go onas a band anymore, af- 
ter that. Basically, we would have lost 
our jam spot right off the bat, because 
Andy is Scott Henderson's best 
friend; and we jam at his [Scott’s] 
place. And it would have been hard 
to find shows in the city. 

Dustin: It’s cooled off now, though, 
so he could show up again someday 
in another band. 

Rob: Yeah, I hope so, because Dave 
is a good friend 

Off: Do any of you have other pro- 
jects or bands that you’re working in 
right now? 

Paul Spriggs: I might.get together 


_ with my brother and do some stuff - 


maybe funk. 
Rob: As if Victoria needs another 
funk band! I want to doa hard rock 


band, just for the hell of it. 


Dustin: I think Mark is in various 
speed metal bands every month. He 
still hasn’t given up that dream. 

Rob: Speed metal was getting so re- 
dundant in Victoria; there were all 
these speed metal bands and all they 
would listen to were other speed 
metal bands, and they all started to 
sound exactly the same because they 
were influenced by each other. I 
think the funk thing is starting to get 
that way too. I mean there’s still a lot 
of bands doing it well, but there’s so 


’ many bands, and they all listen to 


each other and it starts to get redun- 
dant. 

Dustin: Speed metal is starting to 
pick up, though, everything is start- 
ing to pick up since the opening of 
Incentive studio and Degrassi (in Col- 
wood). Degrassi did a good tape for 
Onionhouse. 

Off: What local bands do you think 
are the best right now? 

Rob: I’m really into Onionhouse nght 


- now, just because they’re new and 


they're different - I think Onionhouse 
is going to be really big. 

Dustin: I think they’re going to be the 
first to get signed; either them or 


Shovilied like Soul Charge a lot, 


Section 46. I even like the mellow 
stuff - Silent Party... Show Business Gi- 
ants rule the world! Tom Holliston and 
Steve Baily got to be the most 

tweaked dudes around! 

Paul Shrimpton: I like Shovlhed and» 
Section 46. I think Shovlhed is the \ 
king of weirdo funk, and Section 46 is 
the epitomy of punk rock in Victoria. 
Rob: Yeah, Section 46 are great, they 
kept playing harcore when everyone 
was into speed metal. 


As we were on the topic of local 
bands, there was one more question 
that I couldn’t resist asking. There . 
was a recent incident at Rainbow 
Rock, an outdoor music festival at 
UVIC, in which Mike Synnuck, ex 
lead vocals for Mission of Christ, 
made a public spectacle of himself 
by running on stage (or rather shuf- 
fling) with his shorts down and 
proceding to make gestures of a rude 
and suggestive nature towards the fe- 
male lead singer of Silent Party. 
Twice! — 

Off: What do you guys think of the 
Mike Synnuck incident? 

Among laughs and a few groans from 
the rest of the band, Rob answers:! 
think it was misunderstood, because 
it was the kind of thing that happens 
in our scene all the time. When we 
hang around, people do stupid shit 
like that all the time...Mike’s done 


way worse. That girl wants to charge 


him with sexual assault or something, 
and I didn’t think it was really meant 
to be a sexual thing; it was just...a 
spectacle. 


Dustin: He got 70 bucks for doing 
that. 

Rob: I thought it was only 50! 
Dustin: No, 70. 

Rob: Well, I gave him 10!...But it 
wasn’t meant to be sexual, like we 
could have told him to go pull down 
some guy’s pants or whatever... 
Dustin: Yeah, the only bad call was 
that her parents were there. ; 
Rob: Yeah, we didn’t know that her 
parents were there, but I don’t think it 
was meant to be malicious at all. It 
was totally blown out of proportion 
and now she’s supposedly charging 
him; like I could see her totally freak- 
ing out on him and giving hima 
smack, or a kick in the nuts. 

Dustin: If 1 were Mike, I’d watch out 
from now on. When his band plays, 
he’d better wear a tight belt! 


Although I don’t think something 
like that would rattle Mike Synnuck 
all that much, I believe Dustin is 
right...better watch out Mike! 

Keep your eyes open for the next 
Shutdown gig. There is a possibility 
they’ll be playing at the Skatefest on 
july 2 at Memonial Arena....... 9 
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Yours Untruly: The new album, the 
Metaphysical one.... 
Dave: Did you listen to it? 
¥.U.: Yeah, I picked it up on the weekend 
and listened to your views on setting peo- 
ple that you love on fire. 
Dave: Sort of a nice thought isn’t it? 
Y.U.: Sure, as long as their isn’t going to be 
a Yes tour or reunion. 
Dave: A what? 
Y.U.: A Yes tour. 
Dave: Oh. No, one would hope that would 
_ only happen after an armageddon. | 
_ ¥.U.: [hope they don’t doit. lalready have - 
one friend who almost had a nervous 
breakdown when he heard about it in one 
of your songs. 
Dave: Why bother? Why bother doing 
that? It seems like a total waste of time. 
Don’t they [Yes] have other things to do? 
Y¥.U.: I think they’re looking for an easy 
pension cheque. 
Dave: Yeah. Right. Well, maybe the guy is 
short on cash, maybe the guy’s manager 
took away all his money and he needs 
more. I can sort of understand that sort of 
Joe Louis thing. You know the “I was a big 
star and I don’t have any money thing’’. 
Still, there’s other ways of making money. 
You can always get studio work under.a 
new name or something. 
¥.U.: Or they can do toothpaste ads or 
something. 
Dave: That’s a noble thing. Toothpaste isa 
wonderful invention. 
Y.U.: Yeah, one in two dentists recom- 
men4d it. 


sending us promotional material (like free 
frisbees, caps, and t-shirts). 

Dave: It’s my dentist’s favourite song. He 
plays the jazz flute and he doesn’t listen to 
anything. He’s a really straight, narrow 
guy... nice and polite. The last album he 
bought was by Lou Ritenour.....He bought 
some of our stuff just to see what it was like. 
He asked me, “This is tongue in cheek, 
isn’t it?” I go, “Yeah!”’. He goes,’’OK that’s 
good.” I’m glad he mentioned it before he 
started working on my mouth. I mean, he 
could have fixed it so I could never be 
weird again. Internal bleeding is a horr- 
ible thing. Anyway, he seemed to think the 
“Badger Song”’ was quite a big deal. The 
kids like it. The parents like it. The pris- 
oners like it. Foreigners like it. Even the 
domestics like it. 

Y.U.: So it’s not in reference to the “fierce 
rock” band named after the badger? 
Dave : Christian rock is neat ‘cause it’s one 
of those extreme things. Like “‘it makes the 


Dave: At least it keeps you out of pain. 3 . a 


Dental pain is a nasty thing. 
¥.U.: Very nasty.... Who is your alter-ego 
Lord Maniac? 

Dave: I just thought it would be funny to 
put another name on one of the records. It 
screws people but I like to have as much 
fun as possible. I don’t do it for any reason 
...Just for the for the hell of it. This album 
has no name on it, just symbols. 
Y.U.: I saw that.... a lot of very artistic 
sketches on the inside. 
Dave: Yes, Joe and I! did those. 
Y¥.U.: Those are great! You guys should 
bag music and go into art. Have you ever 
thought about it? 

Dave: A lot of people have told us to bag 
music but they haven’t suggested the art 
part. Those are generally the people who 
wanted their money back at our shows. 
They didn’t even get to the art part. It’s like 
“Why don’t you guys do something else 
and can we have our money back?”’ 

Y.U.: I guess you can tell them you've sold 
more recordsthanthem? | 

Dave: Well, these are just people who 
came to see us. Other bands know to stay 
away from us...pretty much. 

Y¥.U.: There are always assholes who like 
to cut others down even though they (the 
assholes) can’t play themselves. } 
Dave: We think they’re cool because we 
think they’re pretty much nght, actually. I 
sometimes wonder why we do what we 
do, or how we did what we did, or if we 
really did what we did. We look back and 
say,’ We did that? Who cleaned it up?” 

.U.: What about the ‘“‘Badger Song’’? 

Right now we have a crisis at the station 
because a Christian rock band with hair 
extensions and the name Badger, keeps 


ES saee eZ £i+s $= ~~ +? = + ¢ Gs ec i Ce. « 
ees a F EHS PEPPER Ce ee ee ee “eter reeee ee) Pee REESE Sey Ss ewe ye Y eS e Sex ® 


eOeF oF eBe ke Ae Te JUNE 1990 


iL 


pee te Fo pe ete Ay 


world a wonderful place.’ On one hand 
you've got the Christian rock people and 
on the other hand you’ve got the satanists. 
It’s cool to have both of them because they 
make our lives very interesting. They do 
things that we wouldn’t and they are fun to 
watch for that reason. The satanists will 
bum weird objects and leave ashes, and 
then the Chnistian rock bands go and bum 
the satanists and leave them around. Fun to 
watch, but scary. 

¥.U.: It’s better to walk on the ashes than to 
create them? | 

Dave: Wear rubber gloves, there’s a lot of 
diseases around....you never know. 

¥.U. : All from satanic rock and Christian 
music? 

Dave : Leprosy is on the rise again. I’m 
telling you, don’t touch them on the nose. 
That’s all I’m saying. ; 
¥.U.: Professor Griffs, what a guy. 

Dave: I hear he’s teaching at Columbia 
University right now. He’s proposing 
some really radical theories and is getting 
a lot of attention because he’s a genius. I 
have a feeling that one day soon he’ll be 


proposing his theories behind a desk ina 


7-11 while he’s ringing up someone’s coke. 
That’s my personal opinion. 

Y.U.: I think that it’s shared by many. 
Dave: He’s a genius, you know. I’m really 
interested in his theories about the holo- 
caust. I’m sure they would be really inter- 
esting. » 

¥.U.: What inspired “Blood Orgy of the 
Atomic Fern?” Is there a ‘“‘B’’ movie that 
we haven’t seen yet? 

Dave: Rodney (Anonymous) likes to watch 
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The Dead Milkmen are a Philadelphia based band who use digital 
recording equipment to awe both their listening audience and their 
record label (Enigma). The Milkmen, who have recorded such classics 
as “Smokin’ Bannana Peels”’, “If You Love Someone, Set Them On Fire”’, 
and “The Badger Song” are gearing up for a double swing Canadian/ 
Amencan tour which will hopefully include both Vancouver and Victo- 
na. Many have tried to pin down what a Dead Milkman is, but few have 
succeeded. In the case of Milkmen bassist Dave Blood and his alter- 
ego, Lord Maniac, he isn’t a preacher and he definitely believes in 
having, or creating the ever elusive, ‘‘FUN”’. Not willing to take anything 
or anyone too seriously, Dave provided stories and, at times, insight to 
who Dave Blood and the Dead Milkmen might be, ina recent telephone 


interview with Yours Untruly. 


a lot of really, really, strange movies that 
are listed in psychatronic books. Some- 
times he thinks of plots to imaginary 
movies and puts together scripts of movies 
he would like to see made — and that wasa 
song from one of them. Who knows, one 
day Rodney might put out some bizarre 
movie that will make everyone say “Roger 
Karman, what a wuss.”’ Rodney has a lot of 
strange ideas that keep us all on our toes 
and generally in stitches. A very funny 
guy. 

Y.U.: He uses some pretty funny dialogue 
on the new album. 

Dave: He says a lot of things that are really 
funny. Sometimes, if you’ve got your brain 
on, you realize he’s saying something re- 
ally neat. But you don’t really hear him 
preaching very much. I think preaching is 
really annoying. I hate those guys who get 
onstage and preach about marijuana laws. 
You know, I’ve already had a rough day. I 
don’t know if my boss is going to fire me or 


on stage] want me to throw a beer bottle at 
him? Why doesn’t he just play? If I want to 
get upset, I’ll read a book or go out on the 
street and watch people make drug deals. 
That guy, Jello Biafra [of the Dead Ken- 
nedys] is funny because he’s always whin- 

ing, “The government is tapping my 
phone.” Yeah right, the government is not 
going to waste their time tapping his 
phone! I’m sure he’s a real danger to the 
establishment. 


Y.U.: Apparently, he walked all over Tip- 


per Gore on some talk show — I think it 


was Donahue. 


Dave: Put Tipper Gore and him in a room 
and the combined I.Q. still doesn’t hit tri- 
ple digits. Like I said, you’ve got one ex- 
treme and the other extreme and it makes 
life interesting. Those are the people who 
want to take away our microwave ovens. 
They are. They do. And they want to take 
away our cable T.V. 

¥.U.: What’s left after cable T.V.? 


Dave: Well, I guess we have the revolution 
to satisfy us. Believe me, I’d rather have the 
cable T.V. and the microwave oven and 
the matching tourist luggage. 

¥.U.: Our station manager wants to know 
about your reggae influences. 

Dave: Believe me, the last thing I know 
about in music, is how to play reggae. I’m 
just a suburban guy. I mean I like reggae 
music, but I never thought of myself as a 
musician whose talents lie in that area. I 
guess we did something with reggae, but 
it’s a pretty loose interpretation to call it 
that. It’s interesting in the sense that we’re 
just trying to have fun with it, but we’re 
really just playing our own kind of music 
and funneling it into different styles. It 
would be worse if it was like...’”’*Oh no, 
another Dead Milkmen album. Are they 
gonna do the same thing they did last 
time? I’m gonna put on the seventh track 
and they’ll be complaining that the gov- 
ernment is tapping their phones.... 

Y¥.U.: Where is Jellyfish Heaven? 


Dave: If you ever go to L.A., take the lyrics 
to that song and you'll get there. It’s la la 
land...” If I only had a brain.’’ That kept 
going through my mind when I was out 
there. We had a friend who moved out 
there for a while, and he couldn’t stand it. 
He’s moving away to live ona farm in Can- 
-ada for a couple of months. 
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Dave: He said it was nice, but there were 
helicopters with search lights flying over 
his house at night. There’sa lot of stupidity 
[in L.A.] and a lot of crime, but it’s not 
something you want to deal with. Stupidity 
and crime...isn’t that the crowning glory of 
Civilization? It’s cool because everything 
that is extreme about our culture is located 
in L.A., but they take it so far that it’s no 
longer valuable to the culture anymore. 
Where as, in San Francisco, a lot of things 
happen and there’s a lot ofinteresting peo- 
ple and they do things with a reasonable 
amount of intelligence and you find it will 
help define the west coast in whatever di- 
rection it might be taking. 

¥.U.: Perhaps a less extreme, but similar 
case would be the difference between . 
Victoria and Vancouver. 

Dave: Yeah, I hear there’s a lot of pommog- 
raphy there [in Van.], some of that stuff is 
really wierd. Pact 


- Y.U.: Sol’ve heard. 


Jello Biafra is 


funny because 
he’s always 
whining, ‘‘the 
government is 


mae tapping my 


not, and I just don’t care! Does he [the guy 


phone.’’ 


Dave: Like you see this guy with this thing 
in his hand and you can’t tell what it is and 
then you see him in a cage... I don’t think 
anyone could possibly know what’s going 
on. It’s definitly erotic. 

¥.U. : Why do you record in Austin even 
though you’re based in Philadelphia? 
Dave: Brian Beattie, who does our produc- 
ing, is in a band called Glass Eye, and 
they’re based in Austin. He’s comfortable 
with the studio there and it’s cheaper to 
record there than in Philadelphia. It’s eas- 
ier that way, but we may not always record 


_there in the future. It does, however, feel 


like home. Willie Nelson’s brother-in-law 
owns the studio. It has a beautiful piano 
that would make anybody feel nice inside 
if they heard it. Beauty is a very nice 
thing... but then, so is pornography. 

Y.U.: Some people would say that beauty 
and pomography are opposites. 

Dave: Yeah. 

¥.U. : Well, I guess they’re not the same 
people who would have a Bozo take-off of 
a Led Zeppelin logo on the inside sleeve of 
their album. 

Dave: I don’t think so. Did you know thata 
plane flew over the recording studio while 
they were recording Physical Graffiti, and 
the same thing happened to us on Meta- 
physical Graffiti? That’s why we left the 
sound on. (Led Zep did as well.) I thought 
that was really wierd. Other wierd things 
happened, but they’re legal issues that 
could complicate matters. 

Y.U.: I hear you guys are pretty big Sha Na 
Na fans. So 

Dave: Pretty much. I mean Sha Na Na is 
pretty neat looking. They were the only 
decent band at Woodstock. It was pretty 
much loserville you know. Look who was 
there....John Sebastian, Crosby, Stills, and . 
Nash and Young.. 

¥.U.: Country Joe and the Fish were there, 
though. . 

Dave: Yeah, they were a real great act. Joe 


~ and the Fish [reunion] tour. Great, I can’t 


wait to smell the fish. It’s probably pretty 
nipe by now. 

Y¥.U.: Great talking with you, Dave. 
Dave: I’d appreciate it if you send the 
write up to my mom, she collects all these 
things so I can look at them when I’m 
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The Canadian artistic establishment (lit- 
erary and musical) consists largely of sell- 
outs or pompous farts who would not 
know real emotional expression if it 
leaped up and bit them onthe ass... 

Yet, there is still reason to believe that 
music, people, and ideals still MATTER. 
There are some performers who do do 
their stuff without one eye on the mirror 
and the other eye on their MuchMusic re- 
flections. 

Rhythm Activism (RA), who played to a 
standing-room-only crowd at La Boheme 
on June 1, are an example of intelligent 
performance artists. Combining multi- 
cultural-multilingual cabaret, rant poetry 
with truly hot guitar, violin and accordion, 
they also make use of masks and costumes 
to present social and political satire of the 
first order .. . Whatever it might be, they 
have either done it, do it now, or are work- 
ing on it. 

Who else would be able to Canadianize 
“Louie Louie” (to Louis Riel) as an anar- 
chistic rant without having their audiences 
snickering? 

RA is made up of Montrealers Sylvain 
Cote and Norman Nawrocki. Over pan- 
cakes and coffee one Saturday morning, 
we talked of Poles, strikes, squatters’ 
rights, and many other things. 


TUITION FEE HIKES: “Ten to twenty thou- 
sand Quebec students will be out of 
school and on the streets because of the 
government’s fee hikes. So the students 
went on strike and approached us for help 
[in the form ofa protest song]. Friday night 
we wrote the piece. On Saturday we wrote 
and recorded the music. Sunday, we 
mixed it. Monday we got on our bikes and 
distributed it on the picket lines. And 
Tuesday it was playing in the university 
buildings and radio stations the students 
had occupied.” 


(in a rap style) The Education Corporation 
Made a decision 
To make an incision 
7ut the schoolin’ 
It’s business rulin’ 
Make the poor pay 
Nothin’ new, hey! 


(chorus) Fight the hike 
Freeze the fees 

Fight the hike 

Off our knees 


Rhythm Activism toured with a Polish 
cabaret outfit that a year ago, couldn't 
have done its current act in public. 


THEIR RECENT TRIP TO POLAND: 
“Since January, unemployment has been 
quadrupling every week... People are 
going to the West in droves looking for 
work. The average wage is $50 a month, 
but there are speculators renting apart- 
ments for $3 a month and subletting them 
for $60. The positive side, what’s really en- 
couraging, is the feeling of liberty. I’ve 
never seen Polish people smile so often.”’ 
RA’s song “‘Polski Fiat,’’ done in Polish on 
their newest cassette Perogies, Pasta and 
Liberty, was a hit in Poland. 


I’m overheating 
I’m shortcircuiting 
I’m vibrating 

I’m bad 

I’ma Polish Fiat 
Fix me if you dare 


THE DANGERS OF SATIRICAL CABA- 
RET: ““When we were doing ‘‘Ca Marche 
Pas” (a song about the Quebec housing 
crisis, part of the housing-rights cabaret 
Un Logement Pour Une Chanson) in Mul- 
roney and Bourassa masks, we heard later 
that a guy had pulled out a knife and 
wanted to stab us, he hated Mulroney and 
Bourassa so much.” 

WORKING TOGETHER IN BOTH OFFI- 
CIAL LANGUAGES: Norman: ‘“‘We work 
together in French, I write in English but 
sometimes in French, but Sylvain takes my 
French and reworks it, or translates my 
English.”’ 

sylvain: “So we end up talking in French 
about English words.’’ Provincial pre- 
miers, please take note. 

THE HOUSING SITUATION: Norman: “‘It’s 
the same in Poland and in Montreal and in 
Victoria — housing isa problem. There are 
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Live and Loud 


RHY THM 
ACTIVISM 


25,000 people living on the streets in Mon- 
treal.... Vancouver is an ideal city to 
squat because it doesn’t go to 40 below. 
We support the Vancouver squatters, we 
played at their benefit. 

“I’m lucky, I live in a co-op. We run 
things collectively. My building is a tourist 
attraction, it’s so well-kept.” 

Sylvain: ‘“My building is a tourist attraction, 
it’s so unkept.”’ 


cont’d from page 7 
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ON ae PS 


THE EVOLUTION OF RA: Sylvain: “When 
we started out, he would do poetry, I 
would do music. That was it. And we were 
heavy. People would walk out of there 
feeling depressed.” 

Norman: “So we evolved, and we decided 
we were something like a minimalist 
band. From there the next logical step was 
musical theatre. So that led to community 
cabaret (with the housing-rights group 
PROUD — FRAPU in French — and Project 
in Alternative Living, a self-help group for 
ex-psychiatric patients) ... After seven 
cassettes it’s time for an album. We're try- 
ing to get some money together, and work 
with other musicians, [like] a drummer. 
Someone [willing] to move back east. You 


@gy: know any creative open-minded types?” 
“: PANCAKES: “This is the worst-paying job 


- T’ve ever had. But pancakes like these 


"3 make it all worthwhile.” (Thanks Gail!) 
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To buy Rhythm Activism cassettes for $8 


3: postpaid (or volunteer to drum!) write to 


LES PAGES NOIRES 
3699 Hutchison 


yi: Montreal Quebec 


7, HX 2H4 


Some of their work will be appearing in 


9 ; an upcoming issue of Mental Radio, avail- 
able from 


HELEN ARMSTRONG (a heroine of the 
Winnipeg General Strike, featured on the 
new cassette): ‘‘I consulted with a lot of 
people about her, feminist historians, la- 
bour historians ... no one had heard of 
her. I had to go to the archives. She played 
a vital role in the strike.”’ 


Helen you didn’t have a 50000 megawatt 
sound system 

orastage at Wembley 

ora two-faced corporate sponsor... 

You stood there smiling, your long dress 
blowing, 

you hair the wind caressed 

You rolled you sleeves up, you said ‘“‘Let’s 
go now, 

this moment’s ours, it’s no time to rest...”’ 


ie. 


artdog press 
252 Memorial Cresc. 
Victoria BC 
V858 3J2 
(604) 389-0252 
The current issue is available at Fun- 
house Records, Hawthorne Books, Hen- 
derson Market and Campus Used Books. 


This day Louis Riel would proclaim a 


holiday 

This day Louis Riel would charge for no 
coffee, no pizza, no tune-up 

This day Louis Riel would burn all bills, 
loan pay-back slips and mortgages 

This day Louis Riel would write up in 
history books 

This day Louis Riel would interrupt every 
TV ball game | 

This day Louis Riel would spell out in 
block letters 

This day Louis Riel would live 

This day Louis Riel would call FREEDOM! 


Rob Nesbitt, Section 46 
SECTION 46 
SHUTDOWN 
SHOVLHED 
ONIONHOUSE. 


May 26, Fernwood Community Centre 

It is Swiftsure/Jaycee Fair knifing week- 
end and where are the cops? They are 
swarming outside a building somewhere 
in the depths of Fernwood where, inside, a 
semi-clean, tight security benefit for a 
skatepark is in process. 

Section 46 open at a nightmarish hour 
(7:30 pm) and proceed to play more pow- 
erfully than ever. Ironically, they also 
sound more accessible. The melodic virus 
has seeped into the Section 46 DIE-HARD 
punk sound. 

Funny that the most reserved Shutdown 
member is also the most freakish, ad- 
renalin-pumped among them. On stage, 
the music drives singer Paul Shrimpton 
somewhere into the space between the 
stage and the ceiling. While, to his left, 
Paul Spriggs (recently knighted to Shut- 
down status) is furiously working up a 
sweat on guitar. That is mighty impressive 


- for a man who had less than a month to 


Technically, Shovlhed plays great music 
like no one else but their set was a bit like 
trying to watch WWF wrestling on fast for- 
ward. You can see everything but it is a 
little hard to follow. It seems like their 
amps are getting bigger and the entertain- 
ment level is diminishing. I get the feeling 
these guys are playing for themselves in- 
stead of the audience who paid to see 
them. 

Last up is Onion House. The hype over 
this band has grown to include flashing 
cameras and a complete line of females in 
Onion House t-shirts singing along to the 
memorable songs. Though the general 
concensus is that they are not that original, 
I would like to know who else is produc- 
ing the same sound in town — and doing it 


so well? The line-up is comprised of ex- 


Mission of Christ members who have pol- 
ished their sound into a musically tight 
monster. The band also opened for Big 
Drill Car two nights later. Missing were the 
line of Onionettes at this over-19 show. 
Again, Onion House covered the Doobie 
Brothers ‘“‘Long Train Coming’’ during 
which singer Dave Knight got his body 


(and everyone else’s) a shakin’. Without 


Onion House, where would you be now? 


BIG DRILL CAR 
May 28, Harpo’s 

With the recent number of bands (Mud- 
honey, Soundgarden, Fugazi) who 
skipped Victoria and hit Vaincouver or 


Olympia instead, I was satisfied to learn | 


that Big Drill Car left our neighbours out in 
the rain. 

More frenetic than Cruz labelmates ALL, 
Frank Daly and the band gave the most 
energetic show since SNFU overwhelmed 
us over a year and a half ago. Even more 
amazing is the band’s ability to create a 
happy medium between punk aggression 
and pop melody. Their performance re- 
leased some of the audience’ energy toa 
point of stagediving, without alienating the 
crowd who chose to stand rigid and just 
watch. 

The most refreshing thing about Big Dnill 
Car is their unpretentious style of music 
that is unnatural for so many California 
bands, who trade in their real hair colour 
and old sneakers for a prefabricated, 
glam-rock, package deal. The OFFBEAT 
interview with Big Drill Car will appear in 
the summer issue. . 


Gordon Head Ted 


p> iA 


ALTERNATIVE HEALTH: Mad- 
eleine Cook introduces the idea of 


- wholistic medicine and preventative 


health practices. It’s natural, free, and 
no medical number needed. MON. 
1:00-2:00 } 

ARTIST PROFILES: LABELLED 
AND SHELVED. Alternating hosts 
feature their musical obsessions with 
live concert recordings, interviews, 


and rare libraries of music. SAT. 
4:00-5:00 p.m. 


AUDIO WRITING: ?FRAME?. 

Maybe radio people fantasize about 
being invisible. So they are, finally. 
Then what? Where do they disappear 
to? Dead air or the cave of the imag- 
ination? Outer space or inside the lis- 
tener’s mind? Disembodied poetics of 
the electromagnetic transmission. 


WED. 9:30-10:30 


AUDIO ART: RADIO MUSIC GAL- 
LERY. Recorded in a live concert con- 
text at The Music Gallery in Toronto. 


You'll hear everything from jazz to free 


inmprovisation to radio plays. TUES. 
1:00-2:00 p.m. 


‘BLUES AND GOSPEL: ROLLIN 


N’TUMBLIN: Eric Leblanc and Rick 
Allarie present two back-to-back 30 
minute profiles on major BLUES ar- 
tists. THURS. 2:00-3:00 p.m. 


CENTRAL AMERICAN: CENTRO 
AMERICA AL DIA. A bilingual show 
filled with local and international fea- 
tures on the news, politics and culture 
of Central America. Produced at 
CFUV by the El Salvador Information 
Group. MON. 8:00-9:00 p.m. 


CHINESE: CITY RHYTHM. 
Victoria’s unique Chinese language 


- music program, keeping you up-to- 


date on news, music and entertain- 
ment. SUN. 9:30-11:00 a.m. 


CLASSICAL/ETHNIC/ JAZZ: 
YOUR MUSICAL LIBRARY. Explore 
the depths of the McPherson Library’s 


music and audio department. All the ~ 


en a | 


music on the show is available for pub- 
lic loan from the Music and Audio 
department. WED. 1:00-3:00 p.m 


COUNTRY: NASHVILLE NORTH. 
Sunshine Murry and “Lucky” Leblanc 
alternate as hosts on this alternative 
“get down” country and western 


show. SUN. 4:00-6:00 pm 


DANCE: PERPETUAL MOTION. 
Jen and Martin bring you one hour of 
continuous high energy rhythms. FRI. 


~9:30-10:30. 


EAST INDIAN: A STRING OF 
PEARLS. A Hindustani program 
called “Motion ki lari” (a string of 
pearls). Classical and semi-classical 
music, ghazals, geets, Punjabi folk 
music and interviews with visting dig- 
nitaries, bhajans, qwwalis, songs from 
films, all aimed at the East Indian com- 
munity for people of all ages. Hosted 
by Narendra Varma. SAT. 1:00-2:00 


p.m. 


ELECTRONIC: EARMEALS. Elec- 
tronic, experimental, exotic, unusual 
and unclassifiable music and sounds 
with hosts Brian Lunger and Augustin 
Luviano-Cordero. THU. 
8:00-10:00 p.m. 


ENVIRONMENTAL HOTLINE: An 
educational and provocative open fo- 
rum featuring interviews with the ex- 
perts on all aspects of environmental 
problems and controversial issues. 
The focus will be on practical and posi- 
tive solutions, and the call-in format 
will offer an opportunity to ask ques- 
tions, debate, and share your views. 
TUES. 8:00-8:30 p.m. 


FRENCH:AU QUARTIER FRAN- 
COPHONE A selection of the best 
French music from Quebec and 


France with Celine Beaubreault. 
SAT. 11:00-NOON 


FRIDAY NIGHT MUSIC SPE- 
CIALS: Host Bonnie Dey spins all 
kinds of music. Nothing is sacred. FRI. 


8:00-9:30 p.m. 


learn the songs. 


GAY/LESBIAN: THIS WAY OUT. 
This news magazine focuses on les- 
bian and gay issues. TUE. 8:30-9:00 
p.m. 


_ ITALIAN: ITALIAN BROADCAST- 


ING SYSTEM: Don Sforza and Gio- 
vanna Greco host this program 
geared to those in the Italian commu- 
nity, students of Italian, or anyone 
who likes the colourful music and folk- 
lore of Italy. Music and information 
from all the regions of Italy. SUN. 
11:00am-12:30pm. 


JAPANESE: OHAYOO. A program 
of news and interviews from the local 
Japanese community as well as news 
and music from the land of the rising 
sun. Every 2nd SAT. 10:00-11:00 


a.m. 


JAZZ: PETER LOVRIC’S SUNDAY 
NIGHT JAZZ CONCERT. Long time 
radio host and jazz aficianado Peter 
Lovric presents two hours of classic 


jazz. SUN 8:00-10:00p.m. 


JAZZ: NIGHT MUSE. Ancient har- 
monies waft through the halls of an 
abbey; throaty growls rumble the 
depths of a smoky nightclub. An 
eclectic blend of music to beckon you 
into the night. Your host B.Beguine. 
SUN 11:00-MIDNITE. 


LATIN AMERICAN: MUSICAL 
POSTCARDS FROM LATIN AMER- 
ICA. Lupita Galarga takes you on a 
journey from Mexico to Chile and all 
points in between. A variety of music 
and information from the various 
countries and a calendar of activities 


of the B.C. Latin American commu- 
nity. SAT. Noon-1:00 p.m. 


LITERARY: RANDOM FRE- 
QUENCY. Poetry, prose, and drama, 
brought to you with love by UVic cre- 


ative writing students SUN. 
3:30-4:00 p.m. 


LOCAL MUSIC: BEHIND THE 
SCENE.CFUV combs the wild woods 


of regional music, featuring music 


ry [PROGRAMS ATARI 


profiles, interviews and live recordings 
of all species of music from the jungles 
of Victoria, Vancouver and Seattle. 
FRI. 2:00-3:00 p.m. 


NATIVE: NATIVE VOICE: A two 
hour program dealing with issues, cul- 
tural, political and spiritual in nature 
that affect and represent the People of 
the First Nations; with traditional and 


contemporary music, and news 
events. SUN 6:00-8:00 p.m. 


NEW ALBUM REVIEW: An all-en- 
compassing look at the latest vinyl and 
that high tech CD stuff to come oozing 
through the CFUV mail slot. MON. 
2:00-3:00 p.m. 


NEW YORK MUSIC: The World’s 
finest new music can be heard from 
Live at the Knitting Factory, a club in 
New York. SUN. 10:00p.m., re- 
peated Tues. at 2:00 p.m. 


PLAYLIST: PLAYLIST SALAD: A 
two hour extravaganza featuring the 
best from CFUV’s legendary and 
trend-setting playlist, as tossed and 


- dressed by members of CFUV’s music 


department. SAT. 2:00-4:00 p.m. 


QUESTION PERIOD: CFUV will 
broadcast Question Period from the 
B.C. Legislature beginning Monday 


April 9th. Fifteen minutes where the 


opposition has the opportunity to 
question the government of the day, 
from 2:45 to 3:00 weekday after- 
noons. 


RADIO-PLAYS: PLAYHOUSE 30. 
Dramatic radio straight from the stu- 
dios of CFUV. Boredom? Never 
heard the word. THU 10:00-10:30 


p.m. 


RAP: RAPTRAXX: A show focusing 


on rap, soul, and the artists behind 


them. For everything from Public En- 
emy to Fishbone, join Liam Milliken 
for the best in hip-hop tunes and a 
new album ta be reviewed each week. 


* es 22° 


REGGAE: ALIVE AND DREAD | 


Take a flight with the A&D crew 
through the regions of Reggae and 
African music. SAT. 6:00-9:00 p.m. 


RHYTHM & BLUES: LET THE 
GOOD TIMES ROLL. “The world’s 
greatest D.J.”” (Monday, Times Colo- 
nist), Eric LeBlanc, surveys Black 
Rhythm & Blues n’Gospel. His music 
library is so big he had to take up 


_astronomy. WED. 8:00-9:30 p.m. 


THRASH METAL: OVERKILL. An 
hour of gut-wrenching mayhem, fea- 
turing the latest death/thrash metal 
bands from around the world. SAT. 
10:00-11:00 p.m. 


TOP OF THE BOPS: Sharing our 
FM signal as well as the roots of Rock 
and Roll with the good people at 
UBC’s CITR-FM. FRI. 1:00 - 2:00 


p.m. 


20TH CENTURY COMPOSERS: 
INFREQUENCY. An eclectic survey 
of personalities and styles in 20th cen- 


tury composition. TUES. 
9:00-10:30 p.m. 


WOMEN IN MUSIC: BEATING 


TIME Surprise, surprise.There are - 


women in the music industry too. 
Lauri Nerman explores women’s mu- 


sic. MON. 9:00-10:30 p.m. 


WOMEN’S ISSUES: WOMEN ON 
AIR: This program is a forum for in- 
forming you of the current issues, 
news and music that is of interest to 
the 53% of Canadians who are wo- 
men. Interviews on topics ranging 


from Adoption to classic female Zulu 
jive. SAT. 5:00-6:00 p.m. 


WORLD AFFAIRS: COMMON — 


GROUND: An excellent documen- 
tary series which looks at political, mil- 
itary, economic, and social issues. 
Produced by lowa’s Stanley Founda- 


a ae 


A ee A 


Amy te cee 1mm i creme aa a tn batts Lake ANE Pa I CLIT LEAT TTT TT LEI ET ELE LGD SL LI OY A OODLE LLL LIL IO I te pera 


’ ot 4 
es #) 


* 
op o Ve, my a, ae 
“-y *s a ft: he OL - Sk ge, 
te: ee | 
See PAOLA ee 


Compiled by Rebecca Games 


THIS ARTIST TITLE LABEL provide detailed information on concert — 
WK The hit of JazzFest ‘89, South Africa’s Ma- __ times, locations and costs for the 17 con- 
| hlathini and the Mahotella Queens willbe certs for which paid admission is required. 

1 Stump Wizards Smokestack Skyclad-US back for another Market Square perfor- CFUV-FM will be featuring music by 
2 Bad Brains Quickness Caroline-US mance and from, Mali, the Super RailBand many of the artists who will be appearing 
3 Robyn Hitchcock Eye Twin Tone-US from Bamako will be making an appear- , at JazzFest ‘90 throughout the month of 
4 Lazy Cowgirls How It Looks — How It Is Sympathy-US ance as part of their first North American June. Tune in fora taste of what to expectat 
5 bent Soe tegamate vs. _ MyBoyfriend’s In Killdozer Cruddy-US tour. From the U.K., Scotland’s John Rae the many live concerts that will be taking 

cruffy the Ca , ; : ¢ 
6 Nine Pound Hammer The Mud, the Bloodandthe Beers | Wanghead-US Collective will bring their brand ofbebop, place as part of JazzFest 00. Features on 
7 Fugazi Song No. 1 EP Dischord-US trumpet great Kenny Wheeler will appear some of the major artists can be heard on. 
8 Pagans Street Where Nobody Lives Resonance-US with Hugh Fraser and VEJI, and electric the following CFUV programs. Be sure to 
9 Three Dark Days Coming Dischord-US guitar virtuoso Allan Holdsworth will be check out DialTales for exact program 
10 * Various Artists Terminal City Ricochet Soundtrack — Alternative Tentacles-US here with his quartet. Internationally times: | 
11 Various Artists Here Ain’t the Sonics Estrus/Popllama-US Z 
12 Cosmic Psychos Go the Hack SubPop-US j : : : 3 : ; et , 
13 Mega City Four Tranzophobia Decoy-UK CFUV will be featuring music by most of the artists involved in Victoria s Jazzfest ’90 all 
14 * Supreme Bagg Team Stereo Og this month. Tune in for a taste of what is in store at various locations around town June 
15 Attila the Stockbroker Tues July 4: The Rivoli Van. Folk Mus. Fest. Rec. 22, - July 1. Extended coverage of some of the major artists can be heard on the following 
16 Fall Extricate Polygram shows: 
17 Flatmates Love and Death (86-89) Subway-UK 
18 * Simply Saucer Cyborgs Revisited Mole Sound Ray Anderson Band On The Edge June 22 
19 * Cowboy Junkies The Caution Horses BMG/RCA Bamako Super Rail Band Reggae June 16 
20 Don’t Mean Maybe Live Sample Dr. Dream-US Harry “Sweets’’ Edison Milestones June 18 
21 Barracudas Garbage Dump Shakin’ Street Hugh Fraser & VEJI Jazz Journeys June 26 
ne seen ~ f eee voce ty Joe Henderson Straight No Chaser June 20 

ublic Enemy ear Of a Black Plane ef Jam- 
24 Gas Huffer "Firebug EP Black Label-US Shirley Horn Jae Spey! jane 
25 p Jazz Passengers Jazz Journeys June 19 

ure Joy Carnivore Popllama-US : : 
96 Cyni Rock ’n’ ' Oliver Jones Jive At Five / June 14 

ynics ock ’n’ Roll Get Hip/Skyclad-US : ‘ 
97 Sundogs Unleashed Kaleidoscope-US King Snake Blues Caravan Let The Good Times Roll June 20 
28 Third Bass The Cactus Album Def Jam-US Malathini & the Mahotella Reggae June 23 
29 Harm Farm Spawn Alias-US Queens : 
30 Psychotic Turnbuckles Pharoahs of the Far Out Shake/SubPop-US Moreen Meriden Jazz Journeys June 26 
31 Babes in Toyland Machine Twin Tone-US New Jungle Orchestra On The Edge June 29 
= > woos ag i . eal Sei Charlie Musselwhite Let The Good Times Roll June 27 

oys Went Berser e Smiler With a Knife errant-Australia : : : 
34 Nice Strong Arm Stress City Homestead-US mS pittid bik Se me 
35 * Maestro Fresh Wes ‘Symphony in Effect Attic Check Dialtales for times. 
36 Chills Submarine Bells Slash-US 
37 Cindy Lee Berryhill -Naked Movie Star. - . Rhino-US — = | 
38 A Tribe Called Quest People’s Instinctive Travels. . . Jive-US ) : : ¥ 
39 Afghan Wings Up Init SubPop-US * 6th Annual JazzFest Ff 
40 Eleventh Day Dream Borscht Atlantic-US _ * 45 Exciting Performances go. 
41 Service — Head vs Wall Pravda-US - os 
42 Stumpy Joe Daydreams EP Estrus-US * Over 200 Musicians ee 
43 * Asexuals wiChange of Dish EP Cargo x 8 Stages/ Venues 

Heart 
44 Neurosis Aberration EP Lookout-US * Free Performances 
45 Big Chief Brake Torque EP Big Chief-US 
46 Swans The Burning World Uni/MCA 
47 Queen Latifah All Hail the Queen Tommyboy-US 
48 Jesus Lizard Chrome EP Touch and Go-US 
49 Giant Sand Long Stem Rant Homestead-US 
50 Culture Good Things RAS-US 
* Denotes Canadian content 
CASSETTE PLAYLIST 

THIS ARTIST TITLE LABEL 
WK 
1. x SunDog Sun : Incentive 
2. * Earthling - demo 
3. * Sound Butcher demo 
4. * Sarcastic Mannequins Eye Swallow Total Mockery 
5. * Pigment Vehicle Hockey Night in Saskatoon Incentive 
6. * Vox Populi On Beyond Zebra incentive IN TE RARA.T ION AL 
7. Son of Man : demo 
8. * Dirt Three Eight Five demo 
9. * Hard Rock Miners Making the Bedrock Teamworks June ? ? aa July l 
10. x Killing Time This Ain’t Heaven Cone Head Lizard 


* indicates Canadian content 
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NEW & USED 
RECORDS, TAPES & CD’S 


WE BUY, SELL & TRADE 


FOLK, R&B, BLUES, 
REGGAE, RAP, ROCK & 
ROLL, SINGLES, 
MAGAZINES, T-SHIRTS, 
CONCERT TICKETS AND, 
YES, GOOD OL’ PUNK ROCK 


RECORDS 


profiles on 


CFUV 


known jazz artists appearing for the first 
time in Victoria include Joe Henderson, 
the Rebirth Brass Band and Shirley Horn. 
Also, the Jazz Passengers, who wowed the 
audience at Harpo’s last year, will be back 
for a free performance at Market Square. 
The Victoria Jazz Society has put to- 
gether a tantalizing line-up consisting of 50 
performances involving the participation 
of over 220 musicians. Of these perfor- 
mances, 33 are free of charge to the pub- 
lic. Program guides are available that.will 


JALL 


_ The 6th Annual Victoria International 
JazzFest will take place for 10 days from 
Friday, June 22 to Sunday, July 1. Over the 
last several years the Victoria Jazz Society 
has staged a series of exciting festivals, 
bringing to Victoria a wonderous variety of 
international and Canadian musicians. 
This year’s festival line-up will easily main- 
tain the tradition. 

From Europe, the amazing New Jungle 
Orchestra led by Pierre Dorge and Uwe > 
Kropinski is a must-see. This year’s festival 
will feature two great bands from Africa. 


e SHIRLEY HORN ¢ OLIVER JONES e JOE HENDERSON ° 
“SWEETS” EDISON ¢ CHARLIE MUSSELWHITE * PONCHO 
SANCHEZ ¢ BOB BERG & MIKE STERN e SUPER RAIL BAND ° 
ALLAN HOLDSWORTH ¢ NEW JUNGLE ORCHESTRA ¢ RAY 
ANDERSON e KING SNAKE BLUES CARAVAN ¢ MAHLATHINI & 
MAHOTELLA QUEENS ¢ AND MANY OTHERS 


Festival Stages/Venues 

[] Market Square Courtyard C) Hillside Centre 

[1 Fogg ’N’ Suds Restaurant (] Newcombe Theatre 
C) Harpo’s Cabaret (] Hermann’s Jazz Club 

C1) Sticky Wicket Pub C) North Park Gallery 


TICKETS: A & B Sound (2nd fir.), Sweet Thunder Records, Hillside and 
McPherson Box Offices 
Charge by Phone; (604) 386-6121 


Program details at all ticket outlets. 
Festival Passes Available 
— Call (77s 388-4423 
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Presented By: 


Labaft 


pluobst 


Complete Program and Performance Schedule in 


- 


JazzFest pull-out section, June 21 Issue — 
Monday Magazine 


535 YATES ST. BESIDE THE PARKADE 
OPEN 7 DAYS AWEEK 389-2828 
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In 1982 it was The Stones, in 1984 it was 
The Who and in 1990 it is The Residents. 
Unofficially, this month marks the 20th an- 
niversary of Northern Louisiana’s phe- 
nomenal pop combo. Unofficial because 
throughout The Residents’ existence little 
seems certain about them except for the 
recordings and visual propaganda they've 
unleashed on the world, and of course 
their anonymity. The Residents are image 
nihilists, in that they don’t think their per- 
sonal names, faces, gender, or race have 
anything to do with what they’re about and 
over the years have hidden themselves 
behind head and body-encasing eyeballs, 
mummyish bandages, giant swastikas and 
Hitler mustaches, Klan-like newspaper 
outfits, and silver radiation suits. Backed 
by their pioneering indi label Ralph Re- 
cords, and the corporate umbrella of the 
Cryptic Corporation, their image has been 
further cultivated in film, video, and 
graphic forms that simultaneously rival 


Je ¥ “het 
Pe at Pokey 


and ridicule the standards of the conven- 


tional music industry that has served to 
inspire and spur them on to greater 
heights throughout the years. 

As far as historical facts go; there are not 
many. Yet, for The Residents, mythology 
abounds. In fact their careers are built on 
it. So, to get you rolling on that confused 
road to Residential enlightenment the fol- 
lowing is an introductory excerpt from The 
Cryptic Guide To The Residents. 

Let your mind drift back to simpler, more 
pathetic times. . . to an age when Ameri- 
can teenagers jitterbugged in plastic hula 
hoops to the savage jungle rhythm of pay- 
ola’d rock ’n’ roll, and spent their parents’ 
hard earned pay on Jughead comics and 
Slinkys ... when Ozzie choked in the 
basement rumpus room ona piece of Har- 
riet’s fudge, and Rick and Dave kicked at 
each other on the patio, pausing only fora 
healthful grape drink break ... after 
which they would retreat to their rooms to 
wear their new cardboard 3-D glasses and 
be corrupted by Tales From The Crypt 
comics. 


Winner of the Olivier Award 
for Best Play of 1988 


OUR 


COUNTRY’S 
GOOD 


by Timberlake Wertenbaker 


based on The Playmaker, a novel by Thomas Kencally 


Australia, 1789. A young marine licutenant is directing rehearsals of the 
first play ever to be staged in that country. With only two copies of the 
text, a cast of convicts, many of them illiterate, and one leading lady 


The Residents themselves grew up inall 
this, but their early memories are clouded 
by small-town Louisiana swamp gas, 
where they spent their formative years like 
normal white American Southem children 
ona diet ofJello, Skippy peanut butter, and 
Kool-aid. They recall their youth only 
vaguely. One remembers listening to 
some of his parents’ ancient records, such 
as Mississippi Mud, a 1927 recording by 
The Rhythm Boys (with Bing Crosby on 
lead vocals). The rest just mumble un- 
enthusiastically about nameless arte- 
riosclerotic country and western 78s. 

The various anti-musical crew didn't 
even discover each other until high 
school, where they giggled nervously 
over each others’ warped points of view. 
They told naughty jokes and surrep- 
titiously made rude noises to show their 
budding alienation, but somehow it wasn’t 
enough. They managed to pull down 
barely respectable grades, and they 


shunned joining the few high school orga- 
nizations that would have accepted them. 
They listened to the radio a lot, and said 
things like, ‘‘Pass the drool cup” when at- 
tractive young Louisiana girls strolled by. 
They viewed I Was A Teenage Werewolf 
as a true story and a warning to us all, and 
after absorbing too many hours of Uncle 
Miltie from a circular black-and-white TV 
screen, they would retreat to their secret 
clubhouse out on the bayou and play their 
crappy little 45s over and over again until 
they had memorized the scratches on all of 
them. They listened to the wheezes of the 
alligators floating lazily by in the reeds, 
and read and read their ‘“‘bible’’: J.D. Sa- 
linger’s Catcher In The Rye. Interestingly 
enough, Salinger lead a reclusive, partially 
demented existence much like that of The 
Residents today. 

After high school, the gang (which then 
numbered five) split up and went their var- 
ious ways — college, grunt jobs, and draft 


evasion. They kept in touch with each 


other’s progress, however, and soon 


found themselves hopping like rabid rhe- 
sus monkeys to rhythm and blues — partic- 
ularly the hyperkinetic styles of James 
Brown and Bo Diddley; in fact James 
Brown’s Live At The Apollo is an album 
which makes them quiver to this day. As 
time went by, they soon found that they 
needed each other, and the quintet re- 
grouped to plot strategy. They didn’t know 
what in the hell they were doing, but they 
knew that James Brown made their pelvic 
muscles flex, and that somehow it would 
all work out. 

In 1966 or so, after a couple of them had 
made it almost all the way through college, 
they decided to escape the slimy Southem 
scourge of George Wallace mentality — 
so, they loaded up their trucks and 
headed straight for San Francisco, where 
they had heard of all the cool, go-go mod 
action that was goin’ down. As fate would 
have it, their truck broke down in a quiet 
suburban town called San Mateo, some 25 


miles south of their goal. Behind them, 
back in the South, they left a few loyal, 
more balanced acquaintances who would 
follow years later to start The Cryptic Cor- 
poration. 

In California they saw the minds around 
them already beginning to dissolve. 
Youngsters everywhere were joining the 
‘“‘bushhead’’ movement. Beach cretins be- 
gan electrocuting themselves with guitars 
onstage while thousands chanted, “‘You 
endorse our mindless lives,’’ in unified 
spontaneity. The Psychedelic Revolution 
was born, and The Residents thoughtfully 
began licking their chops, ready and will- 
ing to participate. 

At this point the story breaks down. 
While living above a paint and body shop 
in sleepy San Mateo, some “‘trick of fate”’ 
(as they put it) gave them access to several 
musical instruments, as well as an impres- 
sive array of tape recording equipment, 
and they were soon on their way. They did 
a lot of jamming, mainly to amuse them- 
selves, and rumors began leaking to a 
small coterie of outsiders that something 
of possible interest was going on. 
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who may be about to be hanged, conditions are hardly ideal for what 
will be the antipodean premicre of George Farquhar’s Restoration 
comedy, The Recruiting Officer. 


An MFA Thesis production. 


JUNE 20-30 8 pm 


INFO & RESERVATIONS 721-8000 
PHOENIX THEATRE 


FINE ARTS FACULTY @ UNIVERSITY OF VICTORIA 
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In 1970, they began editing the tapes and 
playing them for skeptical friends at par- 
ties and gatherings. They sent one of these 
reel-to-reel tapes to their dwindling group 
of pals back in Louisiana, and got back 
four bubbling, enthusiastic replies, barely 
legible in their cacographic scrawls, but 
with enough exclamation points to let The 
Residents know that they had struck a 
nerve. ‘‘Let us manage you!”’ one of the 
letters said, and the first overture of the 
impending. Cryptic Corporation had be- 
gun. 


At this time, our boys had no name for 
themselves. They considered calling 
themselves The New Beatles for a while, 
but prudence told them that this was nota 
wise choice. In the meantime, they 
shrugged their shoulders a lot and plotted 
how to break into the music business. 
They finally got their name, as legend 
goes, from Hal Haverstadt, an executive at 
Warner Brothers Records. Haverstadt had 
previously worked with Captain Beef- 
heart, and the nameless quintet figured 
that anyone who could relate to Beefheart 
might possible understand what they 
were up to. So, off they mailed an album’s 
worth of material, appropriately titled the 
Warner Bros. Album, complete with cover 
art and wacko liner notes. They signed no 
name, just a return address. Haverstadt 


‘mailed the tape back months later, ad- 


dressed simply to Residents, and thus be- 
gan the most original pop music ensemble 
of all time. 


or why I stopped worrying and learned to love 
ite BA Oe ARE 


Legend has it that around this time, a 
then unknown British musician by the 
name of Philip Lithman showed up at the 
Residents’ door, along with the mysterious 
N. Senada an acquaintance who Lithman 
had met while on a musical expedition to 
Bavaria. What has since come to light, 
however, is even more remarkable. 

It seems Lithman had come to Califormia 
from his home England, in search of a 
thriving musical renaissance that was sup- 
posedly taking place in and around San 
Francisco, when he bumped into N. Sen- 
ada, who told him about.a group of chaps 
down in San Mateo who were involved in 
some interesting musical experimenta- 
tion. Intrigued, Lithman. accompanied 
Senada on his quest to seek out these fel- 
low adventurists, and the rest is history. 

For The Residents, the result of this un- 
timely meeting has beena close and pros- 
perous relationship with Lithman, and a 
deep respect for Senada, who has since 
kicked everyone in the nght direction on 
numerous occasions. Lithman was later re- 
named “Snakefinger” by a Resident one 
faithful day when, as they were playing, he 
noticed that one of Philip’s fingers had 
taken on the wild exaggerated move- 
ments ofa tiny serpent, swaying to the beat 
of an overly exuberant Indian Fakir. 

It was at this point, that the Residents 
had firmed up their musical relationships 
with these two influential individuals, and 
upon finally settling down in San Francisco 
in 1972, an anxious group formed Ralph 
Records in order to give themselves a vi- 
nyl outlet for their creative endeavors. 
(‘‘Ralph” verb slang “‘to vomit’’). 

So there you have it the birth ofa legend, 
believe it or not! And to help fill in a few 
more pieces to the rest of the puzzle, as 
well as commemorate this momentous oc- 
casion, CFUV’s EARMEALS will be fea- 
turing a three part special covering the 


musical output as well as some of the little . 


known facts, rumours, hazy details and 
blatant lies surrounding the Fab Four (or 
five, or maybe more?) from their vinyl de- 
but of Santa Dog in 1972 to their currently 
questionable tribute to Elvis, The King and 
Eye. Listen Thursdays June 21, 28 and July 
5 from 8:00 - 10:00 p.m. on CFUV. 

As The Complete Residents Handbook 
puts it, ‘“The Residents are here to stay and 
apparently need no one’s permission to do 
so. Their place in history is assured, just 
because no one else knows what to do 
with them. For sure a sign of greatness if 
there ever is one. But, of course there is 
not. 


B. Lunger 
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JERRY 


‘& THE SONS of RUTH 


ore Les 1 


God’s own Jerry Jerry and the Sons of 
Rhythm Orchestra had not been out West 
in three years until the last weekend of this 
past April when they opened for Evan 
Johns and the H-Bombs at Harpo’s. After 
their well-received shows I had a chance 
to chat with Jerry Jerry. 


“The first album [Road Gore: the Band 
That Drank too Much] has been out of cir- 
culation for along time. The second album 
[Battle Hymn of the Apartment] ran into the 
same problem two or three years ago. The 
album had just come out and then the label 
went bankrupt. So we had nothing. 
Couldn’t doa damn thing. We were ina bit 
ofarut... pretty depressed because we 
made a great album and then the label 
went bankrupt. Battle Hymn... made the 
Montreal Gazette’s top ten albums of the 
1980's. 

“After that album screwed up, I ba- 
sically took some time off. 1 went througha 
lot of musicians to try to come up witha 
good lineup with chemistry. George Wall 
[guitarist from the second album] is still my 
songwriting partner but he never liked 
playing live. He’s now a school teacher in 
Hudson outside Montreal. I write about 80 
percent of the lyrics and 10 percent of the 
music. My songwriting partner basically 
covers the rest. The band has a certain 
stake in doing their own parts. 

‘It’s a new line-up for the West but 
we've had this line-up for about a year and 
a half. The bass player is Andy Jamison, the 
guitar player is Arch Jones Jr., and the 


“T think all three band members are 
aware of the fact that nobody in the world 
sounds like us.’ 

Evan Johns and the H-Bombs hold a per- 
sonal lot in the wide world of music: Pepp- 
ery music that wets one’s whistle. They’re 
bad grown-ups having a serious funtime 
playing killer rock ’n’ roll. Evan Johns (vo- 
cals, lead guitar), Steve Riggs (bass guitar), 
and Jim Starboard (drums, vocals) all origi- 
nate from Virginia, U.S.A., but their current 
(stopover) home is Austin, Texas. 

‘We STAY on the road. We get back 
home seven to eight days about every six 
weeks. It’s horrible, but it’s the only way to 
make a living. I love to play, and I love the 
people, and I love seeing the planet. But 
sometimes when you’ve been over the 
same mountain ridge fifteen times and 
you’re looking at some itinerary that says 
you're already whipped but you gotta get 
up at 8 a.m. to catch this train or some 
plane ... it’s like somebody else owns 
you.” 

Evan Johns and the H-Bombs first visited 
Victoria in January of this year. The turn out 
was fair but the response was swell. The 
band returned with their big sound to an 
enthusiastic Harpo’s last month for a three 
night headliner. They’ve gone from lean to 
mean and they keep on pushing. The al- 
bums Evan Johns and the H-Bombs, the 
Christmas LP, Rollin’ Through the Night, 
and Bombs Away (not to mention their col- 
laboration with Eugene Chadbourne) are 
rousing, but if you really want some get- 
up-and-go, live and in-person Evan can't 
be beat. The H-Bombs are a no-frills band 
(evident by Evan Johns’ orange high-tops 
and zany ‘Texas’ shirt) but their music is 
something to whistle at. With fast and pre- 
cise guitar playing, an untrimmed but neat 
rhythm section, and original tunes the 
H-Bombs lay it down. It’s hard to believe 
that they don’t rehearse. 

“T think we’re just better live. When we 
end up in the studio cutting these things, 
we gotta work them out. It’s not something 
we can go play live. There are songs on 
that last record I did, Bombs Away, that the 
band never did play live ‘cause we never 


DORINS & 
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drummer is Alex MacSween. They all have 
‘A’ names so I get them confused all the 
time. They’re a nice bunch. 


‘‘We keep pretty busy out East. We ha- 
ven’t toured out West because we always 
thought, ‘Well, we don’t have a record so 
what’s the point?’ But I love coming out 
West. It’s been surprising — considering 
we don’t have any product at the moment 

. that people have been coming out. 

“This is a big tune-up for what we call 
step five . . . appearing live. If everything 
pans out well, we’ll have an album out 
probably by the fall. If everything doesn't 
pan out, well, we might just decide to do 
another independent before 
Christmas. We’re looking at a deal... 
(with a major Canadian label). . . which is 
bouncing back and forth between decid- 
ing whether we should do a live album 
with lots of those songs (from Battle 
Hymn. . . ) or if they should just re-release 
it. Once we do put our record out, we'll be 
on the road constantly. On this trip we’re 
putting things together. 

“T talked to Moe Berg from The Pursuit of 
Happiness. We might get together and co- 
write some songs for this next record. I’ve 
known him for ten, twelve years. . . jeez, I 
used to follow him around when he was in 
the Modern Minds. 


“Our following at the moment is rea- 
sonably small, but dedicated. That’s what I 
like. We have people who listen to us and 
really believe in us. We’re accessible to 
anybody. I think that’s why we finally gar- 


worked it up. 

. everybody has to get their grooves. 
I’m busy playing what I gotta get down, 
singing or whatever. We come up with our 
own parts. Everyone’s free. . . the rhythm 
section. . . if Jim and Steve are happy with 
it, then I know it’s going to be great.” 

Long time friend, Steve Riggs became 
an H-Bomb only last year and has hooked 
up tip top. ‘It ain’t the months or the years, 
it’s the miles. We’ve got it tuned up fine.”’ 

Despite endless stints and ordeals, 
they’re still easy going guys. For instance, 
the H-Bombs shared close accommoda- 
tions with their opening band, Jerry Jerry 
and the Sons of Rhythm Orchestra. 

“This Jerry Jerry ... they’re all great 
guys. There are eight of us in that band 
house and it’s cool. One of the guys in the 
band said, ‘Aw, Christ! There’s gonna be 
eight of us in this fuckin’ house? Jesus.’ I 
said, ‘Just relax. I bet that we end up with 
some old friends before we leave.’ And it’s 
true. They’re great guys.” 

On the other side, things are stirring up 
and a new record is on the way, but it 
could be a while yet. 

“We did five songs in Dallas, way back 
from this mid-West tour. We got a lot of 
matenial. But it’s a matter of neue it in bet- 
ween all the tours. 

‘‘We’re also going to get another per- 
son. It'll be a quartet again, I’m sure. 

“T just did a solo tour with Dash Riprock 
from New Orleans, Louisiana. We did that 
Mojo Nixon tour out this way (to Van- 
couver). I’m going to be on this Fresh 
Young Fellows thing . . . oh, Young Fresh 
Fellows. 

“T wouldn’t do this if Gries didn’t keep 
on getting better. We gotta put the next 
record out and see what gives. I only see it 
goin’ up... 

‘We'll be back (to Victoria). I’d like to 
come up and do the West Coast before it 
gets too cold. I really try to avoid the snow. 
It snowed when we were here last time. 
We didn’t bring it from Texas, believe 
me!’’ Have a good romp in New Orleans 
and we’ll be seeing you! 


E. Haughton 


nered some commercial interest. Rock n’ 
roll has become such a perverted term, 
but I think our sound is rock n’ roll in the 
classic sense. We do what we feel. If we 
tried to fit into one style of music, first off, 
we'd be kinda boring, and second, I don’t 
think we could do it because we’ve been 
playing what I call Jerry Jerry style for so 
long.’ 

With songs like the “Gospel Surfer’, 


‘Pushin’ for Jesus’, and “In the Hands of. 


the Lord,” many first time listeners might 
think that Jerry Jerry isareligious band. So, 
what’s this thing with God? 

‘“‘What’s this thing with God? It’s nota 
parody. I think parody is a cheap form of 
entertainment. A lot of people think I do 
parody and maybe I don’t go out of my 
way to discourage it, but . . . deeply reli- 
gious? I believe in God. I don’t go to 
church. I’m not trying to proselytize either. 
I happen to like gospel music because it 
has strong emotion behind it — not that we 
do gospel music. 

“At the moment I haven’t wntten more 
religious tunes so the next album probably 
won’t have any onit. Is ‘Pushin’ For Jesus’ a 
religious tune, anyway? To me, it’s an ex- 
pression. When I write a song, I tell a story 
and this is a story from one perspective. 
We’re not going to convert any body on the 
floor here”’ 

He stops and grins. “We like to be a bit 
mysterious. People shouldn't be afraid of 
religious music. We stick a couple on their 
just because ... .we gotthe balls! Heh-heh! 
I like to be entertaining. I don’t want to be 


Advance tickets at Lyle’s. Funhouse, Zydeco 


doom and gloom, or do any lecturing. Hy- 
mour often helps to get our point across. 
We’re here to entertain people and sell 
beer.” 

At the end of Evan John’s last set that 
night, Jerry Jerry and the Sons of Rhythm 
Orchestra joined the H-Bombs for an in- 


credibly potent and near hilarious version 


of ‘“Wild Thing’. 

“Evan is easy to get along with. He’s got 
a real Southem politeness about him. THe 
only place I see bands is when we play 
with them. Since I don’t listen to music, 
that’s my only source. I haven’t had a 
stereo for five years. I used to say I didn’t 
listen to music because it’s not very good. 
I tend to disect music too much. 

“T like Tom Waits, Elvis Costello, and old 
gospel music. On this tour we’re listening 
to New York a lot, Lou Reed’s new album 
_..the new Spirit of the West, the Pixies, 
the new Midnight Oil — which I personally 
don’t like very much but our guitar player 
does...“ 

Whatever styles do influence Jerry Jerry, 
the result isa truly unique branch of music. 
From their old thumpin’ tunes like 


“Rancher King” and “‘Free Louie’ to their 


new ones such as “Jimmy Reeves” and 
“No Ass Tattoos in Heaven’’, Jerry Jerry 
and the Sons of the Rhythm Orchestra are 
something to reckon with. 

Until Jerry Jerry’s next visit to the West 
Coast, they can be seen appearing in the 
no.33 issue of the California comic book, 
Grendel. 

E. Haughton with thanks to Big Jerry 
Deighton 
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BABES IN TOYLAND 
Spanking Machine 
(Twin/Tone) 


Why does Kat Bjelland have to scream? All | 
eleven songs on Babes in Toyland’s debut. | 


album sound like ‘‘gravel scratching 
against my skin’. Actually, when I heard 
this album, my paranoia got the best of me. 
I-thought Kat swallowed some gravel and 
was spitting it out at me. What did I ever do 
to this Minneapolis band to deserve this? 
Despite how I feel listening to Machine 


(like the Babes’ Michelle Leon hit me with @ 
her bass and split my ear with lines from © 


“Dust Cake Boy,” ““You’re staring at some- 


thing you’re never going tosee/ Take your ; 


eyes away from me.’’), I have to admit 
these women are bashing their instru- 
ments louder than anyone else. I said bash- 
ing — not playing. Machine is a chaotic 
mess of bass and drums, fronted by a gui- 
tar wielding long-haired woman who 
shrieks uncontrollably. 

People started buzzing about Babes in 
Toyland way back when they toured the 
States, without a vinyl release to leave be- 
hind for people at gigs. Now, a7’’ (on Tree- 
house Records) and two compilations 
later, fans can finally enjoy a whole slab of 
Babes’ songs. Seattle producer Jack En- 
dino has caught the band’s live energy 
and rawness on vinyl. Since the Babes mis- 
sed Victoria on their recent tour, be pre- 
pared to buy an airline ticket to 
Minneapolis to witness their performance 
live. 


Mimi Superfuzz 
VARIOUS . 
Teryaki Asthma, Volume 3 
(C/Z Records) 


This is a limited edition release featuring 
four bands, whose members can boast 
about being something ninety percent of 
the bands today are not. No, Iam not talk- 
ing about being ina band with short hair. I 
am talking about being LOUD, noisy, defi- 
ant and female. Yeah, these women sweat 
under their armpits. Expect to hear noth- 
ing but the raunchiest music on this re- 
cord. 

The Babes in Toyland contribute a track 
unavailable on their new album, Machine. 
Frightwig (who also have a new album out) 
perform “‘Hellway to High’’. California’s L7 
cover Agent Orange’s song ‘‘Blood- 
stains’. And the Dickless play ‘“‘Sweet 
Teeth’’. Vocalist Kelly Canary sounds like 
Froggy (from the Little Rascals) singing 
with a sore throat. The awful thing about 
Teryaki Asthma is that it is over too soon. It 
is a great introduction to four original 
bands but it leaves me wanting more...lots 
more. Incidently, if you are looking for syn- 
thesized music or a soundtrack for ball- 
room dancing, this is not the compilation 
for you. These bands strictly play guitars, 
drums, and bass. 


Gordon H. Ted 


GRAHAM PARKER 
Human Soul 7 
(RCA) , 

When Brinsley Schwartz plays with 
Graham Parker the results are always re- 
warding. Such is the case with Parker’s 
latest release Human Soul. Support froma 
fine hom section and some of Elvis Cost- 
ello’s mates has helped produce a classic 
Graham Parker album. ? 

In the early eighties it seemed his al- 
bums suffered from over-production and 
session musicians. This behind him, he has 


HARPO'S 


Hard Rock Miners 


The Shuffle Demons | 


Bastion Square 


ey Lit 


v. Spy v. Spy/Posies 


Babes in Toyland 
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now moved closer to where his sound fits. 
There is a reggae flavour in some of the 
songs but the overall feel is alternate rock. 


Over the years, one of Parker’s strengths 


has been his lyrics-standing up there with 
some of the best. When I think of Costello, 
T-Bone Burmett and Richard Thompson’s 
word play, I have to include Parker. If you 
think his cutting style has mellowed, 
check out ‘‘Slash and Burm’, ‘““Green Mon- 
key”’, or ‘‘Everything Goes’. The second 
half of the recording features a string of 
songs that run together not unlike side two 
ofthe Beatles’ Abbey Road. If you have not 


seen Parker’s live show, be sure to catch 
him sometime in the near future. 


N. Tandberg 


CONCRETE BLONDE 
Bloodletting 12’’ 
(IRS) 

This two song record is a prelude to the 
new Concrete Blonde album due out 
soon. Missing is the tough, concrete city 
attitude of ‘God isa Bullet”’ from last year’s 
Free Lp. Johnette Napolitano’s singing and 
shouting skills are not as raw as previous 
efforts but the music still has more power, 
and the lyrics more intelligence, than a lot 
of so called ‘“‘college-radio bands”’ with 
wishy-washy lynics. There is a sense of life 
gone bad when I hear Concrete Blonde’s 
type of steady-paced rock. Hopefully, the 
band hasn’t traded in that edge for all the 
publicity they received for their last al- 
bum. 


Joo Joo 


SHUTDOWN 
No More XXXXXXX Privacy 
(Incentive) 

Given the recent resurgence of so 
called ‘“‘hardcore’’ bands (Bad Brains, Bad 
Religion, Fugazi, etc.) it is logical enough 
to assume that someone in the local scene 
would make some mention of it. (Not to 
forget that Tony Goluza and the boys in 
Section 46 have been somewhere along 
these lines for some time now.) And so we 
come upon Shutdown who broke free of 


that metal/thrash thing called Atrocity and . 


recently shared a popular local tape with 
the afore mentioned Section 46. Now, with 
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Ray Condo & his Hardrock Goners 
The Wailers (Bob Marley’s legendary band) 
Rocktoria (Persuaders, Playground Hero, 


Hop ’N’ Barleys) 
John Mayall 

Joe Louis Walker 
Concrete Blonde 


Weddings, Parties, Anything 


Playground Hero 


Rio/Oliver Jones (Jazzfest 90) 
Mike Stern — Bob Berg Band (Jazzfest 90) 
Joe Henderson with the Jon Ballantyne Trio 


(Jazzfest 90) 


Ray Anderson Band (/azzfest 90) 
Dead Milkmen/Eugene Chadbourne 


(CFUV Presents) 


Gun Bunnies (Virgin Records)/Field Trip (Slash 
Records) — Roots Rock . 
Bughead (Acidhouse from Seattle) 
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a line up addition of the acrobatic Paul “I 
think I’ll take my shirt off’ Shrimpton (for- 
merly of Disciples of Abelard) they have 
submitted their second Incentive record- 
ing entitled No More XXXXXXXX Privacy 
for our appraisal. 

It seems to me that the most successful 
bands of this style of music are the most 
melodic. These bright, intelligent young 
men think likewise. This time around there 
are more songs about cops, car crashes, 
starchy mucous membranes, and lives 
gone wrong; featuring lots of driving 
rhythms, punctuated vocals and some 
pretty nifty sonically inclined guitar solos. 
Shucks, it’s good. It’s fun and it is not as 
pointless as you may be inclined to be- 
lieve. 


Shawn Walsh 


COFFIN BREAK 
Rupture 
(C/Z Records) 

Yes! The boys from Seattle have re- 
corded another album so soon after Psy- 
chosis, released last year. This time, there 
are fewer songs with one short verse re- 
peated over and over. David Brooks 
(drums), Peter Litwin (guitar, vocals), and 
Rob Skinner (bass, vocals) are playing as 
tight as any of the all time greats; No- 
MeansNo, Bad Religion and the Rollins 


-Band come to mind. That is not all these 


guys can do. Coffin Break is capable of 
combining the noisy speed of a semi- 
trailer sliding on ice with the slower tug-of- 
war betweena baglady and her buggy that 
wants to coast downhill. 

The fifteen songs on Rupture shift from 
the freak-me-out child like cries on “39” 
(Mommy! I want my Mom/ I want to go 
back to the place I came from/ I was safe 
there; inside my Mom.); to fast indecipher- 
able hardcore; to the metal guitar opening 
on the pop flavoured melody ‘‘Kill the 
President’’. It’s been a while (maybe 
never) since I have heard a band make 
such a transition without falling into mo- 
ronic heavy metal riffs, hardcore nihilism, 
or pop mindlessness. 

Also, there is enough sarcasm and anti- 
organized religion/government jabs to 
keep any hardcore punk grinning in her 
canvas hightops. 


Mimi Superfuzz 


CLICK CLICK 
Bent Massive 
(Play It Again Sam) 

Dark. Somber. Fun. I feel oddly out of 
place sitting on the living room floor with 
the music playing while I am dipping my 
cookies in my tea. This is not a tea sipping 
album. I feel like I should be in an.outra- 
geously huge stone church come night- 
club with crypt-like decor. The sweat 
would be dripping down my back as], 
along with the crowd, am caught up ina 
‘massively bent’’ dance. Get the idea? 

The title cut is a dirge for the body elec- 
tric. It is a haunting listen that fades nicely 
into ‘‘Yes’’. This is a raw but addictive 
score with lyrics that must have been lifted 
from Ted Bundy’s diary. If this cut doesn’t 
get you dancing, then the next one will. “Is 


This It?” offers the typical dance floor for- 


mula (I mean the formula that is found in 
the clubs that would play this kind of stuff 
— not any Victoria nightclub). The origi- 
nality of the rest of Bent Massive shines in 
“Elder’’. If it is at all possible for synthe- 
sized score and dirge music to be mellow, 
then Click Click have recorded it. 


Although Bent Massive is primarily 


dance club material, it has proven to bea 
great listen while sitting at home in front of 
the fireplace onacold winter (uh, itis June, 
Martin-ed) night with a bottle of wine and 
some boisterous friends. 


Martin Stanley 


CHRISTY MOORE 
Voyage 


, (WEA) 


Until recently, very few of Christy 


- Moore’s recordings were available in Can- 


ada. However, since participating on a 
compilation LP in 1988, this is now not the 
case. Earlier releases such as Ordinary 
Man and Ride On can now be found as 
their best known folk singer. Voyage 
should go a long way to change that in 


| Canada. 


Together with some of Ireland’s best 
musicians, as well as guests Sinead O’Con- 
nor and Elvis Costello, Christy Moore has 
recorded a winner. Anyone that appreci- 
ates folk music will want to add this to their 
collection. : 

Basically, Moore is an interpreter of 
other people’s songs and what a job he 
does! Voyage is produced by well-known, 
multi-instrumentalist Donal Lunny. The ti- 
tle song,’ Voyage’’, is as touching a love 
song as you will ever hear. The sad tale of 
“The Mad Lady and Me’”’ is highlighted by 
the mournful vocals of Sinead O’Connor. 
Instruments featured in the songs include 
acoustic guitar, piano, bouzouki, mando- 
lin, bodham, accordian, harmonica and 
the uilean pipes. 

If you have not discovered Christy 
Moore, don’t be the last to know. Start with 
this release and work back. 


N. Tandberg 


THE WALKABOUTS 
Rag and Bone 
(Sub-Pop) 

First and foremost, as a folk-rock group 
The Walkabouts mix hallucinogenic vibes 
and punk coolness among other influ- 
ences to create their successful sound. 
The result on their fourth release is yet 
another piece of groovy, nifty, tightly con- 
structed songs. 


What hits the listener from the begin--— 


ning is The Walkabouts equal capacities at 
either rocking out or holding back and 
making the listener tremble with their 
dark, brutal lyrics. The opening track “‘The 
Anvil Song’’ displays the first capability 
while also displaying new member Glenn 
Slater’s “piano, organ, noise’’ playing to 
good effect. However, it is the equal ca- 
pacity to hold back that gives this ep its 
true power as exemplified by the wonder- 
ful “‘Last Ditch’. The band in doing this 
somehow manages to increase the power 
of Carla Torgerson’s chanting of “‘this is the 
last ditch ever I dug’’. Meanwhile, guitar- 
ist/ singer/ songwriter Chris Eckman’s 


improved guitar playing is especially ef- . 


fective. 

Without a doubt, Rag and Bone isa 
much darker release than previous efforts, 
as physical images such as uncontrolable 
storms and whirlpools serve as symbols of 
life. Yet it is also one of their better. 


Lester Sanchez 


HUMP. 
Grandma cassette 
(pig Eye) 

We have rallied up the steer for the 
slaughter house. Now let’s sit back, eat a 
nice, juicy steak and listen to this cassette 
the boys next door dropped off. Pass me 
the bottle. Belch. 

Take a look at the cover, Mabel. These 
cover girls are built like you — big. Iam 
talking ‘“‘big’’; not exaggerated like the gal 
on the Onion House cassette. 

Can you hear? The sound is poor. (It’s no 
Randy Travis album.) [ll turn it up louder. 
What is that gruff, evil voice saying? 


Sounds like it might be a Clint Eastwood, : 


western, movie soundtrack. Wait. Rewind 
it, [heard a bad word. Hear that? Hear that, 
Mabel? : 

Turn it off! This is sleaze! Jean Paul (ex- 


Sor ae 


Spermicide) and Mike (“‘He’s from Califor-. 


nia’) looked like such nice farmboys in the 
pick-up truck. What a dirty, old, red-neck 
world this is. I do not want you near the 
likes of them, Mabel Elizabeth. Now, how 
about let’s you and I watch Quincy instead. 
Next month: From a farmhouse in Port 
Hardy comes a serious review of this satir- 
ical, local recording. (If the mail gets here 
in time.) By the way, HUMP. is looking fora 
bassist and real drummer. “It’s hard being 
a punker, dig?”’ 


Bob Brentwood 4 
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When most people think of belly danc- 
ing, they think of it as a parallel to strip 
shows and sleazy dancing. It is not so. 
Belly dancing is a beautiful danceform 
going back to B.C. times in countries that 
are now Egypt, Syria, Saudi Arabia, and 
Greece. Mainly a woman’s dance me- 
dium, it isolates the body: hips, chest and/ 
or head through musical movement. 
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There are many variations of the dance, 
such as bedouin, folk, saudi, Egyptian and 
cabaret. Cabaret is the style most west- 
emers recognize since it is performed at 
Greek restaurants such as Periklis and 
Millos. Ly’eesha, a veteran Victorian belly 
dancer, choreographer and instructor of 
the Nashwa dance troupe explains 
that,’ This dance style stimulates one’s 
creative energy. I love creating a visual 
image of my music and then performing 
and bringing this vision to others.”’ 

Ly’eesha offers level 1 and 2 classes in 


her ‘‘Nashwa Studio’? downtown. She 


teaches the cabaret style but prefers her 
students to learn the different cultural 
dances. She encourages her troupe girls 
(meaning women aged 11-67) to “accept 
themselves and overlook their body 
flaws.’’ The dancers have high standards 
in their performance and in their cos- 
tumes. Most importantly, they have fun. 

Ly’eesha and/or the Nashwa dance 
troupe are available to dance for special 
occasions in and around Victoria. If you 
are interested in lessons or want to learn 
more, leave a message for Ly’eesha with 
the editor at OFFBEAT, 721-8702. 


Susan Castle 
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' CFUV is s plediied to praeui Nash ville 
« North, Victoria’s only alternative country - 
“and western show. Hosts Sunshine Murry | 


* and “Lucky’’ Leblanc alternate each week ? f 
* to bring you their special blend of new and : 

£ classic country. Tune in for this new sound ‘ : 
* where line dancing and polkas are a reli- 


gious experience. 
: papenye at a. 
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That time of the month. . . for Eric P. Lowe 

Hey! Hey! Hey, hockey fans! It has cer- 
tainly been a great couple of months for 
Uncle Eric with the extensive Stanley Cup 
coverage we got this year. Especially in 
the first round, when there were two tele- 
vised games every night! Wheeeee!!! Mu- 
sic??? What’s music??? 

Victoria seems to be really getting some 
notice as of late, with local demos and re- 
cords doing well on college radio charts 
all over the country. The latest tribute 
came May 19th when CBC’s Nightlines 
aired a Victoria Day special. With, of 
course, bands from the Garden City. Just 
about every band with something re- 
leased was given time — with the excep- 
tion of the Dayglos who, unfortunately, 
promoters and DJs are too scared to touch. 
In a related note, the court case against 
Ben Hoffman (owner and founder of 
Fringe records, who put out the Dayglos 
Here Today, Guano Tomorrow LP) has 
been postponed again; costing Ben still 
more $$$. The case will be reopened in 
the fall. 

Victoria also seems to be a favorite gig 


§ for Jonathan Richman, who played along 


two hour, four encore show at the Roxy on 
April 25th. Afterwards, celebrity watchers 
got tosee himas he danced non-stop to the 
Revolvers at Harpo’s. 

Montreal’s Gruesomes have decided to 
Call it quits. Even after guitarist Gerry Al- 
varez rejoined the band. It just wasn’t 
working out anymore. However, you can 
still shake your thang to their numerous 
releases. Ex-Deja Voodoo drummer Tony 
Dewalt has moved up to Toronto to be- 


come an assistant brewmaster at one of 
Toronto’s biggest micro-breweries. Lo- 
cally, Drums and Wires have decided to- 
go their own respective ways and Car- 
oline Wheeler’s Birthday Present seems 
to have stopped (for the time being) before 
they got going. Bummer. People are still 
rockin’ and reelin’ from CFUV’s Rainbow 
Rock show in early April, when many local 
bands and performers got to strut their 
stuff. Especially Mike Synnuck, who re- 
ally got to show his stuff during Silent 
Party’s set. However, Mike’s mooning 
and other naughty antics didn’t impress 
singer Kim Linnekin, so she got the police 
after him. Looks like there will be a few 
hours of community service ahead for 
Mike. Despite it all, Silent Party still played 
a rocking set. And it was a smoking debut 
for the Strato Chiefs, who unfortunatly are 
ona break for the summer. 

Things are looking up for the fall. After, 
months of searching it looks like Bum has ' 
finally gotten a drummer. Jamie Fulton will 
be the man on the skins. 

Scott Henderson has certainly been a 
busy beaver the last little while. Aside 
from running Dollhouse Studios, now fa-| 
mous for the Bongwater sessions, he has 
loads of his own projects on the go. A bit of 
prodding from guitarist Mike Robinson 
has gotten Scott to put the finishing tou- 
ches on the Biege Froth tape. And the 
SAM tape, with him and Murray Acton 
should be out any second now. Scott’s also 
compiling stuff for a solo tape which he 
says should be kinda poppy. 

Shovlhed is more or less waiting for John 
Wright to return from Nomeansno’s tour 
of Europe to do the final mix down fo their 
latest recordings. If all goes well these re- 
cordings will be out as a LP. Whew!!! And 
Section 46’s newest tape, By Myself, is fi- 
nally on the shelves. 

Lastly, it grieves me to report that local 
scenester Randy Long has died an un- 
timely death while in Edmonton. Randy 
will be best remembered as bassist for the 
now defunct Mission of Christ. Deepest 
sympathies for Randy’s family and friends. 

So that does it for this time around sports 
fans. Enjoy the World Cup and see ya ina 
couple of months. Bye. 


(Note: News and gossip for the Butt End 
can be sent c/o OFFBEAT.) 
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~ New June/July schedule out 
“‘: ion § now. Available at over 100 
=i locations in Victoria includ- 
ing all public libraries. UVic 
| Student Union Building Info: 


721-8365 


ae 


fGNEGERTe 


Sep Te EGE Ee 


eee som Cgege 
. Berichte « 


pd tb tt te ti th ten Dee tin Atte Dr I arr Pt 


JUNE 1990+ 0) +'F oF BB+ Ae Po! Be 


GIVE US THE FINGER 


... lend us an ear: 
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FOR A SNEAK PREVIEW OF THESE EXCITING NEW RELEASES: 


‘SUE MEDLEY “Sue Medley” 

BOOTSAUCE “The Brown Album” 

NEW ORDER “We've Got The World In Motion” 

HOTHOUSE FLOWERS “Home” 

LE MYSTERE DES VOIX BULGARES “A Cathedral Concert” 
MARK KNOPFLER “Last But To Brooklyn” (Original Soundtrack) 
BEATS INTERNATIONAL “Let Them Eat Bingo” 

SINEAD O’CONNOR “The Value Of Ignorance” 
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SALT-N-PEPA “Blacks’ Magic” 


JUST DIAL 


-641-611 


LONG DISTANCE CHARGES APPLY 


PolyGram 


